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To M OVi EM ENT oag NPooKalei o€ éva Kivnpatoypagikd

ta&idi péoa and didpopeg dyeig tng petavdoteuong yUpw and
Meodyeio kai népa and autn. To gpecufBdl nepidapBaver viokipaviép
HIKpoU Kai peydAou prnkoug, kaBwg kai tavieg pubonaciag and
kaBigpwpévoug kar dyvwotoug oknvoBétes. Kdnoieg and ug taivieg Oa
npoPAnBouyv yia npwn popd oto MOVIEMENT. To MOVIEMENT
napouciddel SiapopetikéG OMTIKEG, UNOKEIPEVIKEG ANOWEIG KAl EPNEIPIES,
énwg n epyaocia twv oikiIakwV BonBwv, o Sopikdg patoiopde, ol
OIKOYEVEIOKEG OXEOEIG, N évtagn, o NOAepog, o ektoniopdg Kal n
aAnAeyyun, pe otéxo va npokaléoel tig andyeig tou Beath anodopviag
TG KUPIAPXES apnyNoEI§ Kal SNPIoUPY®VTIAE XWPO yia oKEéwn Kal
aAnAeyyin. MapdAAnAa pe ug npofolég, 1o npdypappa nepihapfaver
£PWTNOEIG TOU KoIvoU, kaBw¢ kal culnthcel§ og NAvel pe
KIvnpatoypapIiotég, nBonoiolg kai akuPiotég — cuvBnkes nou Oa
S1eukoAUvouy to SidAoyo kal tnv aviallayn andyewyv pe to Kové. Ol
taivieg nou oupnepiAapPdévovtal oto npdypappa npoépxovtal and pia
gupeia ykapa xwpwv énwe n Tuvnoia, o Aiavog, n ENMG&a, n lonavia,

n Lupia, n ltalia, n leppavia kar n Aiyuntog. To MOVIEMENT eivai pia
npwtofoulia tou 16pUpatog Péda AoUepnoupyk — Mapdptnpa EANGSag
o€ ouvepyaoia pe ta ypageia tou I§pupatog otnv Bupnttd, tnv Toviba
kai to Bepolivo.

M OVi EM ENT invites you on a cinematic journey into various

dimensions of migration around the Mediterranean and beyond. The
festival includes short and feature documentary and fiction films by

established as well as unknown directors. Some of the films will premiere at
MOVIEMENT. Covering different aspects, subjective views and experiences
such as domestic labour, structural racism, family relations, integration, war,
displacement and solidarity, MOVIEMENT aims to challenge viewers'
perspectives by breaking with dominant narratives and opening the space
for thought and solidarity. Along with the screenings, the programme
includes Q&As, as well as panel discussions with filmmakers, actors and
activists, which will allow for dialogue and exchange with the audience. The
films featured in the programme come from a wide range of countries,
including Tunisia, Lebanon, Greece, Spain, Syria, Italy, Germany and Egypt.
MOVIEMENT is an initiative of the Rosa-Luxemburg-Stiftung Office in
Greece organised in cooperation with RLS Beirut, RLS Tunis and RLS Berlin.




NMPOIrPAMMA / PROGRAMME

30.10
-3.11
2019

30.10 TETAPTH / WEDNESDAY

[ AIOOYXIA /SCREENING ROOM A ]

19:30 A Maid for Each (677
LYZHTHIH: H avenaioBntn napouaia twv oikiakwv Bonbwv
PANEL DISCUSSION: The unfelt presence of domestic workers

31.10 MNMEMITH / THURSDAY

[ AIOOYXA /SCREENING ROOM A ]
17:00 Deltas, Back to Shores (74)

18:30  The Way Home (65/)
LYZHTHXH: Onukoakouotiki napaywyr), noArtkr kai e§opia:
H nepintwon tng Xupiag
PANEL DISCUSSION: Image production, politics and exile: the case of Syria

21:00 Central Airport THF (98)

[ AIOOYXA / SCREENING ROOMB ]

15:00  MAPOYZXIAXH: Kivnuatoypagiki Aéoxn MéAiooag
PRESENTATION: Melissa Network Filmclub presents

17:00 SHORTS (MEPOZX / PART 1)
The Boy and the Sea (5

Third Kind (327
Now: End of Season (207

18:45 Hotel Sahara (85
20:30 Babai(104)




1.11 MAPAXKEYH / FRIDAY

[ AIOOYXA /SCREENING ROOM A ]

17:00
18:30
20:00

A Stranger Came to Town (71)

Easy Lessons (78)

Idrissa: Chronicle of an Ordinary Death (93
LYZHTHXH: Nekpoi kpatoUpevor: O Beapikds patoiopds ws nBikés autoupyds
PANEL DISCUSSION: Death in custody: institutional racism as an

accessory

[ AIOOYXA / SCREENING ROOM B ]

[ AIOOYZA / SCREENING ROOMB |

14:00 SHORTS (MEPOZX / PART 3)
Cedar Wolf (13
Atlantiques (1)

Across the Horn (207
Searching for Ghazala (217
Q&A

16:00 When Paul Came Over the Sea (93)
Q&A

18:15 Un Paese di Calabria (919
20:00 In Exile (729

21:30 Those who Survived (33
Q&A

17:00 SHORTS (MEPOZX / PART 2)
The Migrating Image (28"
The Right of Passage (19"
Exilées (13
Q&A
18:40  Those Who Jump (80)
Q&A
20:50 My New European Life (231
21:20  The Last of Us (94)
211 XYABBATO / SATURDAY
[ AIOOYXA / SCREENING ROOM A ]
14:00 luventa (87)
15:45  The War on my Phone (90
17:30  #MyEscape (907)
Q&A
19:45  Mediterranea (107

Q&A

3.11 KYPIAKH / SUNDAY

[ AIOOYIA / SCREENING ROOM A ]
14:00 A Trilogy of Embrace (13
Q&A
14:30  There are no Syrian Refugees in Turkey (307
15:20  Lost Youth (58
Q&A

17:00  Bakur (92)
LYZHTHXH: KdAeopa yia eiprivn otnv Toupkia kai tnv e§opia
PANEL DISCUSSION: Calling for peace in Turkey and from Exile

All film screenings with English and Greek subtitles
‘O)eg o1 tavieg npofBaAoviar pe ayyAikoUg ki eAANVIKoUg undTthoug



A Maid for Each

Gnails gl Ldesy ges plad ] sl Jlaey] }6 i 30.1 O
e IKHNOBELIA / DIRECTOR: MAHER ABI SAMRA
Orjouane Productions, LesFilms D'icl & tavene presea o=

boe 2 Hewmm A forum 2016 * AIBANOL / LEBANON 67" * NTOKIMANTEP / DOCUMENTARY 2019

O1 oikiakég BonBoi eival pia kavovikh ayopd oto AiBavo, katapepiopévn
pe Bdon v eBvikn kar eBvotikn kataywyn twv epyalopévwy, 6nou o 19:30

AiBavédog epyoddtng eivar agéving kai o gpyaldpevog 161oKncia Tou.

b5 HFT_ , . , . A . . AIOOYIA A
O Zév eival 1810KkTNTNG £VOG ypapeiou eUpeong oIkiakwy BonBwv otn
- j-ﬂg Bnputd. Bpioker Appikavég kal Acidtiooeg yia va gpyactoly oe Aifavédka SCREENING ROOM A

voikokupld, kai BonBd toug neAdteg tou va emAéEoUV TNV «katdAANAN
unnEETPIa yia TG avaykeg toug. O ZEv éxel TNV aoTUVOUIa, TO XWPO TNG
Siapnpiong kai o dikaotik cUotnua pe to pépog tou. MNap’ dAa autd,
avoiyel TO YPaPEio Tou OToV OKNVOBETN Kal OTO GUVEPYEIO TOU, HETATPENOVTAG
v Tavia oe pia S1IapwToTiKA Kal napdAANAQg, EVOXANTIKA cuvavinon.

Domestic work is a real market in Lebanon, segmented according to the
national and ethnic origins of the workers and where the Lebanese
employer is the master and the worker their property. Zein owns a
domestic worker agency in Beirut. He finds African and Asian women to
work in Lebanese households and assists his clients in choosing the “right”
housemaids to suit their needs. Zein has the police, the advertising and
e 2 : b the justice system on his side. Yet he opens his agency to the filmmakers,
a film by Maher Abi Samra 4 R : £ _ which leads to an enlightening yet disturbing encounter.
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31.10
2019

17:00

AIOOYIA B
SCREENING ROOM B

SHORTS PART 1

The Boy and the Sea

LKHNOGELIA / DIRECTOR: SAMER AJOURI
2016 - EYPIA, ANIBANOL / SYRIA, LEBANON © 5° * ANIMATION

Epnveuopévn and v tpayikn eikdva tou nviypévou naidiod and
Yupia, tou Aidav Koupvt, n taivia Eekiva pe éva aydpl mou tou apécel va
{wypapiler tn BAlaooa. Mia pépa Boutdel oto Bubd tng Bdhaocoag pe
v eAnida va Eepuyer and tov ndAepo kar tn duotuxia, alG Bpioketal
eykAwfiopévo avapeoa ot éva nhnBog and 08dveg mou napapopPvouy
v elkdva Tou Kal kKAEBouv tnv iotopia tou. AAG auth n 1otopia Sev
TeNeIdVEl, KaBg or elkdveg ouvexi{ouv va KUKAOPOoPOoUVY kal 0 KOGHOG
eSakolouBel va napakoAoubl.

Inspired by the tragic image of drowned Syrian child Alan Kurdi, the
short starts with a boy who takes joy in drawing the sea. One day, he
dives to the bottom of the sea in the hope of escaping war and misery,
but he finds himself trapped among swarms of screens that distort his
image and steal his story. But this story does not end as the images are
still circulating and the world is still watching.

Third Kind

IKHNOBELIA / DIRECTOR: TINPrOX ZNHE / YORGOS Z0IS
2018 - EAMADA / GREECE - 32° < ENIETHMONIKHE ®ANTALIAL / SCI-FI

H avBpwndtnta éxel Bpel kataplyio oto AIGoTNHA, €XOVTAG eYKATAAENPE]
™ 'n noAU kaipd npiv. Tpeig apxaloAdyor eMOTPEPOUY GTOV MAAVATN yid va
digpeuvnoouy tnv npoéAeuon evog puotnpIdoug neviatovikol oAPAtog.

Humanity has found refuge in outer space, after abandoning Earth long
ago. Three archaeologists return to the planet to investigate the origin
of a mysterious five-tone signal.

Now: End of Season

LKHNOBELIA / DIRECTOR: AYMAN NAHLE
2018 © AIBANOL, EYPIA / LEBANON, SYRIA © 20° » NTOKIMANTEP / DOCUMENTARY

To Now: End of Season eivai pia Neipapatikn VIOKIPHAVIEQIGTIKN
HETAOTPOPN TNG CUPIaKNG Kpiong. Evad o Apepikavog Mpdedpog Povaivt
Piykav éxel ndel yia innaocia, o LUpog Mpdedpog Xapél al Acavt
npoonabei pdraia va tov Bpel oto tnAépwvo. H tavia pikpoUd unkoug tou
Ayman Nahle pdg petatpéner oe pdptupeg tNg TNAEPWVIKNG CUVOIAIAg e
unainioug tou AeukoU Oikou, eved BAénoupe ZUpoug NpdoPuyeg va
NEPIPEVOUV OTA TOUPKIKA NapdAia tng Zpdpvng.

Now: End of Season is an experimental documentary detournement on
the state of the Syrian crisis. While US President Ronald Reagan is out
horse riding, Syrian President Hafez al-Assad tries in vain to reach him
by phone. Ayman Nahle's short film turns us into witnesses of the phone
call with White House staff as we watch Syrian refugees waiting in the
Turkish seaport city of lzmir.

31.10
2019

17:00

AIOOYIA B
SCREENING ROOM B

SHORTS PART 1




Deltas, Back to Shores

’ LKHNOGELIA / DIRECTOR: CHARLIE PETERSMANN
20 1 9 2016 - EABETIA / SWITZERLAND © 74" NTOKIMANTEP / DOCUMENTARY

Yn pia 6x0n, o lpnpaxipa, évag veapdg Zeveyalé(og xwpig xapud, nou el
17:00 otnv Tayyépn, nepipével ye aywvia to népacpd tou otnv Eupdnn. Ztnv

AIOOYZA A anévavt oxBn, o Aykootivio, yapdg yia névw ané capdvia xpévia,
avaykddetal va avaxwpnoel yia va OUVAVTINGCE! TNV OIKOYEVEIG TOU aTny
SCREENING ROOM A OMavbia. Avdpeod toug n BGAacoa. Ao iotopieg petavdoteuong

pe anpoodoknTo TA0G, Mou ol opoIGTNTEG TOUG ANOKAAUMTOUY
v avaykn kal tn SuokoAia va Bper kaveig tn Béon tou
oe évav kdopo og Katdotaon Kpiong.

On one shore, Ibrahima, a young Senegalese man living
undocumented in Tangier, is dreading his passage to Europe. On the
other shore, Agostinho, a fisherman for over 40 years, has to depart to
join his family in Holland. In the middle, there is the sea. Two migration
stories that end unexpectedly and whose similarities reveal the need
and difficulty of finding one’s place in a world in a state of crisis.

The Way Home

LKHNOBELIA / DIRECTOR: WAEL KADLO ’
2018 < EYPIA, ANIBANOL / SYRIA, LEBANON © 65° * NTOKIMANTEP / DOCUMENTARY 20 1 9

‘Otav o kivnpatoypagiotng Wael Kadlo napalapfdaver tn untépa tou
and 1o agpodpdpuio tng Bnputou, poidler pia pdAov ouvnBiopévn 18:30

oikoyeveiakn eniokepn. AANG otnv npaypauxdtnta, o Kaldo, nou
yevvnBnke otn Aapaokd 1o 1980, éxel KAnoleg EpWTATEIG VA TNG KAVE
OXETKAG PE TNV anoucia g oto napeA8ov. Méoa and autd to npoownikd

AIOOYIA A
SCREENING ROOM A

kal Babid eowtepikd tagidi, n oikoyeveiakh 10Topia ouvueaivetar pe
oknvég and tonoBeoieg tng tpuPepng nAikiag tou Kaldo, nou Atav {wtikng
onpaoiag yia tov id1o Kal Mou otn cUVEXEld anoTéAecaV TONoug dSnudoiwv
oUMaAnTnpiwy katé t Sidpkeia tng cUPIAKAG KPIoNG.

When filmmaker Wael Kadlo picks up his mother from the airport in
Beirut, it seems like a rather warm family visit. But in reality, Kadlo, who
was born in Damascus in 1980, has some questions for her regarding
her absence in the past. Through this personal and very intimate
journey, the story of the family intertwines with scenes of locations from
Kadlo's youth that were of vital importance to him, and which would
later become the venue for civil protests during the Syrian crisis.

OnuKoaKoUCTIKA NAPAYwWYA,
noArukn kai e§opia:
H nepintwon g Lupiag

Image production, politics and
exile: the case of Syria
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Hotel Sahara

LKHNOGELIA / DIRECTOR: BETTINA HAASEN
2008 - TEPMANIA / GERMANY © 85" NTOKIMANTEP / DOCUMENTARY

31.10
2019

‘Eva kivnpatoypapikd tagidi oto teheutaio opatd olvopo nou xwpeilel
18:45 ™ Autkn Appikn and v Eupwnn. H pehayxoiikn napaBaidooia

AlOO B pauprtavikn néAn Nouavtipnou eivar pia petapopd, éva onpeio apifewyv
YIA KAl AVAXWPNOEWY, €vag TONOG CUYKEVTPWONG TOOKIOPEVWY OVEIPWY, évag
SCREENING ROOM B TONOG avapovNg yia pia kaAdtepn {wn oto Boppd. Mdvw and OAg, eival

pia ykpida {iovn, évag TONog atéAeiTng avapovng kal atéppovng eAnidag,
‘Eva {opepd kal apiddEevo onpeio avaxdpnong yia Sek&deg xiAiddeg
avBpnoug nou eiopéouv and TG YEITOVIKEG XWPES, EXOVIAG OTO HUAAS éva
povaxa évelpo: tnv Eupdonn.

A film journey to the last invisible border separating the West African
coast and Europe. The bleak Mauritanian coastal city of Nouadhibou is
a metaphor, a point of arrival and of departure, a gathering place of
broken dreams — a place of waiting for that better life further north.
Above all, it is a no man’s land, a place of endless waiting and endless
hoping. A grim and inhospitable departure point for the tens of
thousands of people that pour in from neighbouring countries, all with
only one dream in mind: Europe.

Babai

LKHNOBELIA / DIRECTOR: VISAR MORINA
2015 * TEPMANIA, KOZ0BO, BOPEIA MAKEAONIA, FAAAIA / GERMANY, KOSOVO, NORTH
MACEDONIA, FRANCE © 104" * MYBOMAAEIA / FICTION

Ye QuTh TNV EVIUNWOIaKN 10Topia, o dekdxpovog Nopi kal o natépag tou,
o ke, Byaddouv 1o Wwpi Toug MOUAMVTAG TolydPa OTO MPOMOAEHIKS
KéooPo tng dexaetiag tou '90. O natépag éxel poepd tarévio va
ano@elyel 1o napeNddy, kai wopa BéAer va eykataleipel to Kdéoofo,
xwpig tov Népr. ANG to aydpi kGver &, nopei yia va anotpéyer tov
natépa tou va euyel. Enerta and éva atixnua, o Népi Eunvd oto
voookopeio kal katahaBaivel 6T 0 NAtépag tou éxel pUyel. QUUWPEVOS
aM\d anopaoiopévog, o Népi Eekivd éva enikivbuvo tagidi kal, npdypa,
Bpiokel tov natépa tou otn leppavia. Me v empovh nou pévo éva naidi
unopei va éxel, {ntd e€nynoeig and tov Natépa Tou Mou ToV EYKATEAEIPE.

In this striking story, ten-year old Nori and his father, Gezim, earn their
living by selling cigarettes in prewar Kosovo in the 1990s. The father is
an expert at escaping the past and now wants to flee Kosovo, without
Nori. But the boy tries everything he can to prevent his dad from
leaving. After an accident, little Nori wakes up in hospital and realises
that his father has left. Angry yet determined, Nori sets out on a perilous
journey and, indeed, finds his father in Germany. With the persistence
only a child can have, he confronts his father about leaving him behind.

31.10
2019

20:30

AIOOYIA B
SCREENING ROOM B




31.10
2019

21:00

AIOOYIA A
SCREENING ROOM A

Central Airport THF

IKHNOBEEIA / DIRECTOR: KARIM AiNOUZ
2008 - TEPMANIA, TAAAIA, BPAZIAIA / GERMANY, FRANCE, BRAZIL
98 NTOKIMANTEP / DOCUMENTARY

Autd 1o apyd aAAd ouciacTikd VIOKIHAVTER apopd TO I0TOPIKO AANG
nAéov naponAiopévo Agpodpdpio TépneAxop, nou cuvexilel va eivar tonog
aitewv kal avaxwpnoewy. Znpepa ta xawdn undoteyd tou oteydlouy to

HEYAAUTEPO KATAPUYIO EKTAKTNG AVAYKNG YIA AItoUvieg Aouho otn
leppavia, petafl v onoiwv Ppioketal o dekaoxtdxpovog lunpaxiy and
n Lupia. KaBdg o lunpaxipy npocappdletar otn yetaBauxn
KaBNpePIVOTNTA TOU e TIG OUVEXEIG OUVEVTIEUEEIG OTIG KOIVWVIKEG UNNPEDIES,
ota yabnpata yeppavikoy kai otig 1atpikég e€etdoelg, npoonabei va
ouppiNwBel pe tn vootayia tou kar tn aywvia tou yia to av Ba ndpel
&oeia napapovng n Ba aneAabei.

This static but yet essential documentary concerns Berlin’s historic, but
now defunct, Tempelhof Airport, which remains a place of arrivals and
departures. Today its massive hangers are used to house Germany'’s
largest emergency shelter for asylum seekers, among them 18-year-old
lbrahim from Syria. As lbrahim adjusts to his transitory daily life of social
services interviews, German lessons and medical exams, he tries to
cope with homesickness and the anxiety of whether he will gain
residency or be deported.
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A Stranger Came to Town

LKHNOBELIA / DIRECTOR: THOMAS VROEGE
2017 © OAAANAIA / NETHERLANDS © 71° = NTOKIMANTEP / DOCUMENTARY

O1 ouvevtel&eig pe Téooepig KAToIkoug Tou XaAemioU anoteAody n
paxokokaAid autoU Tou KivnpatoypagpikoU Sokipiou yia 1o xdog otn Zupia.
O1 eIkdveG pIag YKPePIoPEVNg mOANG cuvodeUovial and ta poipohdyia
yUuvaikeiwv pwvav nou Bpnvouv. O tpeig and Toug TECoEPIG MPWTAYWVIOTEG
éxouv eviaxtel otov EAelBepo Zupiakd Ztpatd, mou oxnpatiotnke yia va
naAéyel evavua oto kaBeotg tou Acavt. MiAoUv yia tnv npdtn peydAn
S1adnAwon to 2012, yia To Nw¢ autdg 0 aviGpTKOG GTEATOSG MMPE HOPPN
Kal yia 1o nwg Bacaviotnkav and cuppopieg kaBeotwtkdv tpapnoukwy. O
téraptog, nou and to diapépiopd tou eide Tov NdAepo va extulicoetal,
Kpatd KPItKN oTdon anévavt otoug avtdpteg, S1éu, eved apxikd
eneugnpouviav and ta dutkd MME, noAd clvitopa napeicéppnoay otig
TAEEIG TOUG TPOPOKPATES Kal TYXAVTIOTEG, MOU TOUG KatnUBuvay Mpog tov
e€tpepiopd. Eivar o pdvog nou ouvexilel va péver oto Xahéni.

(H tavia nepiéxer okAnpég eikoveg.)

Interviews with four inhabitants of Aleppo form the backbone of this
cinematic essay about the chaos in Syria. The images of a city in ruins are
accompanied by the lamentations of mourning female voices. Three of
the four interviewees joined the Free Syrian Army, which was formed to
fight against the Assad regime. They discuss the first big demonstration
in 2012, how this rebel army took shape and how gangs of regime thugs
tortured them. The fourth interviewee, who saw the conflict develop
from his apartment, is critical of the rebels — initially celebrated in the
Western media, they were rapidly infiltrated and radicalised by terrorists
and jihadists. He's the only one who remains in Aleppo.

(This film contains distressing images)

01.11
2019

17:00

AIOOYIA A
SCREENING ROOM A




01.11
2019

17:00

AIOOYIA B
SCREENING ROOM B

SHORTS PART 2

The Migrating Image

LKHNOBELIA / DIRECTOR: STEFAN KRUSE
2018 - AANIA / DENMARK © 28" NTOKIMANTEP / DOCUMENTARY

Ti oupPaivel dtav ebetdloupe tnv Mpoopuyikn Kpion and diapopetkn
YwVia, XPNOIPOMOINVTIAG OTPATWTKEG HAYVNTOPWVNOEIG, PWIOYRAPIEG
ané drone, pia KGPEPQA TPIAKOGIWV EEAVIA HOIPMV KAl PWTOYPAPIES
dopupdpwv; H tavia otpéper tnv npocoxn pag ot eikdveg nou dev
éxoupe Eavadei, ald kal oe eikdveg nou éxoupe del aAG noté dev
éxoupe Npoottel. AkohouBel pia pon eikdvawy pe petavaoteg kal 1o taidi
ToUG NPOG tnv Eupddnn, aAG kai péoa oe autiv. Me agpetnpia tg
PWTOYPAPIES TV NPOOPUYWY, CTPEPE! TNV KAPEPA ot ePdE, oTov TPdMNOo
nou Tg SnpIouPYNoApE Kal, eVIEAE], TIG KATAVAADVOUE.

What happens when we examine the so-called “refugee crisis” from a
different angle, using military recordings, drone photographs, a 360
camera and satellite photographs? This film draws our attention to

images we have never seen but also images we have seen but never
noticed. It follows the pictorial flow of refugees on their journey to and
through Europe. Based on photos of refugees, it turns the camera
back on us — as we created them and ultimately consume them.

The Right of Passage

LKHNOBELIA / DIRECTOR: OLIVER RESSLER, ZANNY BEGG
2013 © AYITPIA / AUSTRIA © 19° » NTOKIMANTEP / DOCUMENTARY

Ytnv tpitn toug taivia, n Zanny Begg kai o Oliver Ressler ecudlovtal otov
ayva yia tnv andktnon unnNKoGTNTAG, EVE TAUTOXPOVA au@iofntoly tov
éupeco anokAeiopd nou evéxel n idia n puon tng évvoiag. O Tithog tng
taviag avagépetal ota otddia n, aAIdg, OTo «NEPAcPa oty
evnAIkicoony, mou onuatodotoly T onpavukn petdfacn oy nopeia
npog tnv autoyvwoia. H ouvopihia petafl «<nepdopatogy kal
«Bikaidhpatogy unawvicoetal 6t n eAeubBepia tng petakivnong npénel va
eivar dikaiwpa tou kabevédg. Onwe gpaivetal otny tawvia, auté ta wéidia
HETAPOPPOVOUV éxI Ldvo Toug avBpnoug mou ta NPaypatonolioly,
aAAG kal Toug TONoUE 0TOUC OMoIoUG KATOIKOUY.

In their third collaborative film, Zanny Begg and Oliver Ressler focus on
the struggles to obtain citizenship, while at the same time questioning
the implicitly exclusionary nature of the concept. The film's title refers to
the stages, or “rites of passage”, that mark important transitions on the
path to selfhood. The exchange of “rites” with “rights” suggests that
freedom of movement must become a right available to every person.
As the film shows, these journeys not only transform those who embark
on them but also the places they inhabit.

.I V4

Exilees

LKHNOGELIA / DIRECTOR: AGER OUESLATI
2019 - TYNHEIA, TEPMANIA / TUNISIA, GERMANY © 13« NTOKIMANTEP / DOCUMENTARY

Ti oupPaivel oe pia yuvaika nou oveipedetal va ¢ptdoer otnv Eupdnn;
Makpid and v natpida toug kai unv éxoviag etdoel akdpa otov
npoopiopd toug, n Mpioka kar n Mkipt pdg pIAdve yia tn {wn toug oTo
dpdpo.

What happens to a woman whose dream is to reach Europe? Far from
their home but not yet arrived at their destination, Priska and Gift tell us
about their life on the road.
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01.11 Easy Lessons

IKHNOBEEIA / DIRECTOR: DOROTTYA ZURBG
20 1 9 2018 * OYITAPIA / HUNGARY * 78° = NTOKIMANTEP / DOCUMENTARY

H tawvia eival to noinuké ta&idi evég dpopgpou veapol kopitoioy,
18:30 g Ké&egia, nou, oto xeihog tng evnikiwong, épxetal oe ph&n pe Oha éoa

¢paBe peyaivoviag otn Zopahia. MoAtiopikég agieg, tapnou kar 6éypata
Katappéouv ot Mo ouvnBiopéveg Kataotdaoelg, eved npoonabei va
npooappoatei otn véa tng {wh otny OQuyyapia. H pntépa tng t Bonbnoe

AIOOYIA A
SCREENING ROOM A

va Eeplyel and tn poipa g, alG nwg va e&nynoer wopa n Kdgia g
aMayég nou Biddver oto nmio ayannpévo g npdowno; AUth N ECWTEPIKA
ndAn eival n iGia n tavia kar mbavétata n povadikn popen e§opoAdynong.

Easy Lessons is a poetic journey of a young girl, Kafia, who, on the brink
of adulthood, breaks with everything she grew up with in Somalia.
Cultural values, taboos and dogmas fall apart in the most casual
situations while she seeks to adapt to a new life in Hungary. Her mother
helped her escape her fate but how can Kafia now explain the changes
she is going through to the person she loves most? This inner struggle
becomes the film itself and maybe the only form of confession.

Those Who Jump

EKHNOBEEIA / DIRECTOR: ABOU BAKAR SIDIBE, MORITZ SIEBERT, ESTEPHAN WAGNER
2016 © TAAAIA / FRANCE © 80" * NTOKIMANTEP / DOCUMENTARY

O1 dacwpévol npdnodeg tou Pouvol MNkoupolykou deondlouv ndvw
and tov ionavikd BUAaka tng Mehiyia otn Bopeioappikavikn akth. ES®,
n Eupwnaikh Evwon kai n Appikh xwpilovial pévo and pia eykatdotaon
nepIPPGEewy uPnNANG aopdieiag anotehoUpevn and TPeig PPAXTES.

O Abou Bakar Sidibé ané to MdA, o npwtaywviothg aAAd kai évag

and toug oknvoBEteg tng taiviag, nepipéverl tnv KAtdANAn ouyun yia va
nepdoel ta olvopa. Enerta and dekatéooepig AVEG OToV avenionpo
katauliopd kar noAudpiBueg anotuxnpéveg npoondBeieg va VIKNGE! To
oUotnpa nepippadng, o Abou apxier va Kivnuatoypagei tnv kaBnpepivi
ToU poutiva, To NepIBAAoV Tou Kar TNV NapaAUTIKA avapovn yid to
eNOpEVo «odAtor. Ta Bivied tou pag Sivouv pia ecwTepIkn OmTKA otV
KOIVWVIKA 0pydvmwaon TNG MPOopUYIKAG KOIVETNTAG KAl MAPEXOUV HIa
{opepn paud oto unotBépevo EA Ntopdvto tng Eupdnng.

Mount Gurugu, a tree-covered foothill, overlooks the Spanish enclave
of Melilla on the North African coast. Here, the EU and Africa are
separated by a high-security border facility consisting of three fences.
Abou Bakar Sidibé from Mali, who is the film’s protagonist as well as
one of its directors, awaits the right time to cross the border. After 14
months in the informal camp and numerous failed attempts to beat the
fence system, Abou starts filming — his daily routine, his surroundings,
the mind-numbing wait for the next “jump”. His footage gives insights
into the social organisation of the refugee community and provides a
mournful look at the supposed El Dorado of Europe.
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Idrissa: Chronicle of
an Ordinary Death

LKHNOBELIA / DIRECTOR: XAVIER ARTIGAS, XAPO ORTEGA
2018 © IEMANIA / SPAIN © 93° » NTOKIMANTEP / DOCUMENTARY

KAeivovtac tnv undBeon tou Idrissa Diallo kar anokAeiovtag k&6e
npéofaon otov actuvopikd tou PAakeho, To 1onavikd dikaotkd cUotnua
ékave oxedov aduvato va SigpeuvnBolv 1o nwg kai to yiat néBave évag
21xpovog and tn MNouvéa péoa oe éva kévipo Kpdtnong otn Bapkehwvn.

To 1onavikd Kpdtog dev pnnke NOTE OToV KOMO VA EVNUEPWTE! TNV
olkoyévela Tou Ivipioa yia 1o BAvato tou ayannpévou Toug MPoownou Kal
o Ivipioa Bdgtnke oe kdnoia avvuun ywvid otny Bapkehdvn. Xwpig va

éxouv otn d1GBeon toug oUte pia pwtoypagia tou Buuatog, ol dnpioupyoi
g taviag Eekivnoav pia avadhtnon oto dvopa tng dikaioolvng, kai yia
va eniteAéoouv 1o nBikd kabnkov nou eixe anonoinBei 1o 1onavikd kpdtog:
va evionioouv th copd tou Ivipioa, va Bpouv tnv oikoyéveld Tou kai va
dialeukdvouv T ouvERN ekeivn T vixta oto KeAi Tou appiAeydpevou
Kévipou Kpdtnong.

In dismissing the case of Idrissa Diallo and by blocking all access to his
police file, the Spanish legal system has made it nearly impossible to
investigate why and how it was possible for a 21-year-old Guinean
man to die in a migrant detention centre in Barcelona. The Spanish
state never bothered to inform Idrissa’s family about the passing of
their beloved one and Idrissa was buried in an anonymous plot in
Barcelona. Without having as much as a single photograph of the
victim, the film crew sets out on a quest for justice, and to perform the
moral duty that the Spanish state had shirked; to locate Idrissa's body,
find his family and establish what happened that night in a cell of the
controversial detention centre.

YYZHTHZXH
NOISSNOSIA 13INVd

Nekpoi kpatoUpevor:
O Beopikég patoiopdg
w¢ NOIkSG autoupydg

Death in custody:
institutional racism
as an accessory

My New European Life

EKHNOBEEIA / DIRECTOR: MORITZ SIEBERT, ABOU BAKAR SIDIBE
2019 - TEPMANIA / GERMANY © 22« NTOKIMANTEP / DOCUMENTARY

O ApnoU and to MaN katagpépver tehikd va gptdoel otny Eupdonn. Katd
n didpkeia tou ta&idiol tou, BIviEooKonel Tov €QUTO TOU HE PIA YNPIAKN
KAUEPQ, MOU OTN CUVEXEIQ PETATPEMETAI OE UAIKO YIa TN yvwoth taivia
Those Who Jump. To £pyo Eekivd pe tnv kaivoUpyia kai yepudtn eAnideg
{wn tou otnv Eupddnn. H tavia nou yupioe npofBdAetarl oe dho tov
kdopo kar o dAn tn Meppavia, dnou Zer o Aunou wg artoUpevog acUAou.
H {wn tou taAhavtetetar peta&l tng {wng evog KaAITEXVN Pe EMPPON, Mou
Séxetal npookAnoelg o NPoBoAég kal ekONAWGEIG, KAl TNG Anopdvwong
Kal TG aviag tng kabnuepivotntag oe éva anopakpuopéVo MPOoPUYIKO
kévpo. Mpdkertal yia évav dokipiakd otoxacpd ndvw ota adpata
oUvopa g Eupdnng kar otn oknvoBeaia wg npdén npocwniknig
XEIPAPETNONG.

Abou from Mali finally makes it to Europe. During his journey, he was
recording himself with a digital camera, which later became the footage
for the well-known feature film Those Who Jump. The short starts with
his new promising life in Europe. The feature film he made gets shown
all over the world and throughout Germany, where Abou lives as an
asylum seeker. His life oscillates between that of an artist with a voice,
who is invited to screenings and events, and the isolation and boredom
in a remote refugee centre. This is an essayistic reflection on Europe’s
invisible borders and filmmaking as an act of self-empowerment.
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The Last of Us

LKHNOGELIA / DIRECTOR: ALA EDDINE SLIM
2016  TYNHEIA, KATAP, HAE, AIBANOE / TUNISIA, QATAR, UAE, LEBANON © 94°
* MYBONAALIA / FICTION

Ye QuTh TNV NoINTKNA Kal olwnnAn tavia, o N. diaoxilel tnv épnpo yia va
@tdoel otn Bépeia Appikn, and érnou Ba nepdoer otnv Eupdonn. Enerta
and pia eniBeon, pével pdvog tou otny Tuvnoia. EviéAel, anogpaailel va
Siaoxioel tn povaxikn 8BGAacoa yia va gTacel oe KANola eupwnaikn
xwpa. KAEBer pia Bdpka kar Eekivd to taidi tou, ald to okdpog
BuBietar peoonéAaya. KataAnyoviag og éva nukvé 6doog, o N. Bicdvel
otn ouvéxela éva 1Idiaitepo kail povadikd ta&id, avakahintel
S1apopETIKOUG KAl ANéPAvVIOUG XWPOUG, EXEl EVTIOVEG KAl NAPOOIKEG
OUVAVTAGEIG KAl YVwpPIlel pia alaypévn eikdva Tou eautoy Tou.

In this poetic and wordless film, N crosses the desert to reach North
Africa so he can make the crossing to Europe. After an attack, he is left
alone in Tunisia. Finally, he decides to cross the solitary sea to a
European country. He steals a boat and begins his journey but the
vessel sinks in the middle of the sea. Finding himself in a dense forest,
N subsequently experiences a special and unique voyage, discovers

different and infinite spaces, has intense and fleeting encounters, and
meets a changed image of himself.

luventa

LKHNOBGELIA / DIRECTOR: MICHELE CINQUE
2018 © FTEPMANIA / GERMANY © 87 = NTOKIMANTEP / DOCUMENTARY

H tavia napakohouBei tnv nopeia tou cwotikod nhoiou MKO
«luventay, 1o onoio éxel ayopaotei kal xpnaoiponoleital and to diktuo
veapv Eupwnaiwy Jugend Rettet, nou avutiBetal otny 16éa tng
Eupnng-ppoupiou. To 2016 kai 2017 efetéAeoe dexanévie anootolég,
diaohloviag ndvw and 14.000 avBpwnoug, npiv kataoxebel and

v taAikn kuBépvnon. To nAnpwpa Bpébnke va katnyopeitar du
BonBoloe AaBpepndpoug.

(H tavia nepiéxel okAnpég eikoveg)

This film follows the course of the NGO rescue ship luventa, bought and
operated by the Jugend Rettet network of young Europeans who
oppose the idea of “Fortress Europe”. In 2016 and 2017, it carried out
15 missions, rescuing more than 14,000 people, before it was seized by
the Italian government. The crew find themselves accused of allegedly
helping traffickers.

(This film contains distressing images)
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Cedar Wolf

LKHNOGELIA / DIRECTOR: SOFIA GEORGOVASSILI
2019 * EAMADA, TEPMANIA / GREECE, GERMANY © 13"  MYBOMAAEIA / FICTION

O Zoxdip, évag dexaterpdxpovog npdopuyag and to Apyaviotdy,
Bpioketal eyrkAwPiopévog otny EANAGOa. KaBdg nepimAaviétal otnv
ABnva, avanolei tnv natpida tou kai toug nannoudeg tou. H {wnh tou
Beruddvetar otadiakd péoa and t douleid tou oe éva nahid §uloupyeio
Kal Tn ox€on Tou pE Tov NAIKIWPEVO EUAOUPYS KAl TOV YIO TOU.

Zohair, a 14-year-old refugee from Afghanistan, finds himself trapped
in legal limbo in Greece. While wandering around Athens, he
reminisces about his hometown and grandparents. His life gradually
brightens through his work in an old sawmill and his relationship with
an old carpenter and his son.

Atlantiques

LKHNOBGELIA / DIRECTOR: MATI DIOP
2009 © TAAAIA / FRANCE © 16° * NTOKIMANTEP / DOCUMENTARY

Mpiv yivel taivia peydAou pnkoug, Bpafeupévn pétog otg Kavveg, To
Atlantiques &ekivnoe wg tavia pikpol phkoug, Mou agnyouviav tnv
oduooeia kanolwyv Zeveyarédwy pilwy ol onoior Siakivduvelouv
n {wn ToUg ENIXEIPWVTAG éva népaocpa pe Bdpka. Mehayxohikn kai
pUOTNPIOONG, N Taivia oxoAidlel diakprtikd ald pe BAppog toug
KIvOUVOUG TNG PETAVACTEUCNG XWPIG XapPTA.

Before it was turned into a feature film, awarded in Cannes this
year, Atlantiques started as a short film that recounted the
odyssey of Senegalese friends who attempt a life-threatening
boat crossing. Melancholic and mysterious, the film urgently and
elegantly addresses the perils of undocumented migration.
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Across the Horn

LKHNOGELIA / DIRECTOR: OUALID KHELIFI
2019  TZIMNOYTI / DJIBOUTI = 20" * NTOKIMANTEP / DOCUMENTARY

Ytoug apxaioug Spduoug tou epnopiou, Nou ouvdEouv v Avatolikn
Appikn pe tnv Apafikn Xepodvnoo, ekatopplpia AiBioneg éxouv
Siaoxioel Gyova Bouvd, alpupég Apveg kar dvudpeg epnpoug petd
Sidvoitn autod tou petavaoteutikol Spdpou tn dekaetia tou '90. Méoa
ané epAnpatikols xapaktpeg, to Across the Horn avixvelel ta
povondua nou akolouBoulv o petavéoteg kabg nepnatoly xwpig
xapud and v AiBionia oto Tqunout kai Siaoxifouv autd 1o pIkpd
apAIoKATOIKNPEVO Kpdtog oto Képag tng Appikng. To viokipaviép Sev
Seixvel pOvo PETAVAOTEG, MG Kal pApTUPEG N avBpdnoug twy onoiwy ol
{wég eivar alMnAévdeteg karl ennpedlovtal and to PIKPAKOOUO TG
peTavaoteuon.

On ancient commercial trails linking East Africa to the Arabian
Peninsula, millions of Ethiopians have travelled through barren
mountains, salt lakes and arid deserts since this migratory route opened
up in the 1990s. Through emblematic characters, Across The Horn traces
the perilous paths migrants take as they walk undocumented from
Ethiopia into Djibouti, and across this small, loosely populated nation
on the very Horn of Africa. The documentary film features not only
migrants, but also witnesses and players whose lives are intertwined
and affected by this migratory microcosm.

Searching for Ghazala

LKHNOBELIA / DIRECTOR: BASSAM MORTADA
2019 * AITYNTOE / EGYPT * 21° = NTOKIMANTEP / DOCUMENTARY

Ye autd to oniptddKo VIOKIHAvtéR, o oknvoBétng Bassam Mortada
avadntd tov VEO ToU MPWTAYWVIoTH yia Tty taivia tou, tov [kalddha. Kavel
pia avoixth akpdacn nou aneuBuvetal oe GAoug toug Appikavoug
npdopuyeg, kal yvwpilel évav Zoudavd npdopuya nou ovelpeletal va
naiel noddopaipo, va yivel nBonoidg kar va {hoer otn Adon.

In this playful documentary, ilmmaker Bassam Mortada is searching for
the lead character for his feature film Ghazala. Through an open casting
call among African refugees, he meets Rico, a Sudanese refugee who
dreams about football, acting and leaving for the west.

The War on my Phone

LKHNOBELIA / DIRECTOR: ELKE SASSE
2018 ° FTEPMANIA / GERMANY © 90° = NTOKIMANTEP / DOCUMENTARY

Me pia npoownikn patd oy kabnpepivi {wn Zipwv pilwv kal
OIKOYEVEIWV MOU TOUG €XEl XWPIOEI 0 EPUANIOG MOAEOG, N Tavia
KATaypagpel TECOEPIG MPOCWNIKES I0TOPIEG péoa and ta tNAépuva

TWV NPWTAYWVICTWY, NMou €xouv yivel 1o Baoikd toug epyakeio yia va
vonpatodotnoouy tn {wh toug, va diatnpnoouy tg eAnideg toug kai va
OUVINPNOOUV TIG OXECEIG TOUG. Bivieo, pwtoypapieg kal npoownikd
pnvipata xpnolgonolodvtal yia va Seifouv 1 onpaivel va gioal aopaiig
oe pia &Evn xwpa kal, nap’ dha autd, va Napapévelg oto enikevipo

TWV CUYKPOUCEWV.

(H tavia nepiéxel okAnpéEg eikoveg,)

Offering an intimate insight into the everyday lives of Syrian friends and
families separated by the civil war, this film documents four personal
stories through the protagonists’ phones, which have become their
main tool for finding meaning in life, keeping up hope and maintaining
relationships. Videos, photos and personal messages are used to show
what it means to be safe in a foreign land and yet to remain in the
midst of a conflict.

(This film contains distressing images)
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When Paul
Came Over the Sea

IKHNOGELIA / DIRECTOR: JAKOB PREUSS
2017 © TEPMANIA / GERMANY © 93"  NTOKIMANTEP / DOCUMENTARY

O Mo, évag petavdotng and tov Kapepouy, éxel katapépel va nepdoer Tn
Yaxdpa kal va pTtdoel oTi§ HaPOKIVEG AKTEG, dnou (gl tpa ot éva 6Aoog,
nepIpévovtag tnv KatdAnAn otypn yia va diaoxioer tnv Meodyelo. Exel
yvwpiler tov Mdkopn, évav oknvobétn and to BepoAivo, nou Siefdyel
épeuva oxetkd pe ta olvopa g Eupddnng. O Mdkopn anogpaacilel va
akolouBnoel tov Mo ato enikivbuvo ta&idi tou npog tnv Eupdnn. Otav
o Mo ptdver enitéAoug otnv natpida tou Mdkopn, o Mdkoun npénel va
anogaoioel av Ba ndper evepyd pépog otnv avadhtnon tou MoA yia pia
kahUtepn {wn 1 Ba napapeivel anootacionoinpévog oknvoBémng.

Paul, a Cameroonian migrant, has made his way across the Sahara to
the Moroccan coast, where he now lives in a forest waiting for the right
moment to cross the Mediterranean Sea. This is where he meets Jakob,

a filmmaker from Berlin, who is conducting research about Europe’s
borders. He decides to follow Paul on his perilous journey to Europe.
When Paul finally reaches Jakob’s homeland, Jakob has to decide
whether he will become an active part of Paul's pursuit of a better life
or remain a detached filmmaker.

#MyEscape

LKHNOBELIA / DIRECTOR: ELKE SASSE
2016  TEPMANIA / GERMANY © 90° = NTOKIMANTEP / DOCUMENTARY

la toug NePIocOTEPOUG MPATPUYEG, va KIVITO TNAEPWVO gival
anapaitnto epyaleio yia va opyavaoouv tny anddpach toug:

To xpnoiponoiotv aav GPS, yia va ndpouv nAnpopopieg h va
avtaMMa€ouv nAnpopopieg oe opddeg, yia va enIKOIVWVACOUV HE
AaBpepndpoug kar va Siatnphoouy Tig ENAPES TOUG e CUYYEVEIG Kal
pidoug. Kanoior to xpnoigonoioly eniong oav «dnuocioypapikd
epyaieior. Autd 1o cuvaprnactkd VIOKIMAVIEP HAG NPOOPEPE! Hia
€owtePIKN patd ota enikivbuva taibia toug. Xpnaoiponoldviag ta Bivieo
nou éxouv tpaPnéer pe ta kivntd toug tNAéPuva npdopuyeg and to
Apyaviotdy, tn Zupia kai tnv EpuBpaia, napeudaiiel apiototexvikd
ouvevtel&eig nou ouvoéouv to Taibl Toug oTo XWPO HE TO ECWTEPIKS
ta&idi tou kabevdc.

(H tavia nepiéxer okAnpég eikoveg,)

For most refugees, a mobile phone is an essential tool to organise their
escape: They use it as a GPS, to get information or exchange
information in groups, to contact smugglers and keep contact with
family members and friends. Some also use it as a “reporter’s tool”. This
gripping documentary offers an insight into their hazardous journeys.
Using footage shot by refugees from Afghanistan, Syria and Eritrea on
their mobile phones, it is expertly intercut with interviews that connect
their outer journeys with the ones that took place within.

(This film contains distressing images)
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Un Paese di Calabria

LKHNOBGELIA / DIRECTOR: SHU AIELLO, CATHERINE CATELA
2016 © TAAAIA, EABETIA, ITAAIA / FRANCE, SWITZERLAND, ITALY
* 91" * NTOKIMANTEP / DOCUMENTARY

‘Onwg téoa dMa xwpid nou Biwoav tnv eykatdAeipn tg unaiBpovu,

10 Pidtoe —éva pikpd xwpid oto vouo dkpo g ltahiag— apyonéBaive.
Opwg, 10 1998 EPpdotnke ot aKTEG TOU évag OKAPOG MOU PETEPEPE
tpiakdaoioug Kotpdoug. H aubBdpuntn aviibpaon twv katoikwy tou Pidtog,
Mou anopAcIoaV va KAAWCOPIoOUY TOUG HETAVATTEG avakavi{ovag ta
gykataAelppéva onitia tou xwplol, Ba dMale ex BaBpwv t peAovukh
nopeia tng kovotntag. Or ekhoyég nAnoidlouy kal n avunoAiteuon, pe tnv
unooTPIEN TNG ToMIKNG pagiag, Béhel va analayel and tov apiotepd
bhpapxo. To viokipavtép Sigpeuvd To pOTNPA KAtd NGO o1 KATOIKO!
pnopoUv va ungpacnioouv autd nou pe oo BAppog Eavaxuoav.

Like so many other villages experiencing a rural exodus, Riace — a small
village situated in the extreme south of Italy — was slowly dying. But in
1998, a boat transporting 300 Kurds washed up on its beach. The
spontaneous reaction of Riace’s inhabitants, who decided to welcome
the migrants by renovating abandoned houses, would profoundly
change its future course. Elections are looming, and the opposition,
supported by the local mafia, wants to get rid of the left-wing mayor.
The documentary explores the question whether the inhabitants can
defend what they've so courageously rebuilt.

Mediterranea

LKHNOBELIA / DIRECTOR: JONAS CARPIGNANO
2015 © ITAAIA / ITALY © 107" * MYBOMAALIA / FICTION

Meta€l twv nio avayvwpiopévwy tavidy tou 2015, to Mediterranea
agpnyeital tnv 1otopia tou Ayia, nou npdopata eykatéAeiye to onit Tou
otnv Mnoupkiva @doo avalntiviag éva kaAitepo péAov yia tov idio
KQl TNV OIKOYEVeId Tou. Expetaledetal tn CUPPETOXN TOU O€ Jia
enixeipnon AaBpaiag Siakivnong, yia va ¢uyel and tnv Aneipo pad

pe tov KahUtepd tou pido, tov Aundg. O AyiBa gtdvel, eviéel, otnv ltalia,
aA\d étav npokUnTouy eVIAGEIG PE TNV TOMIKA KOIVATNTA, N KATAoTaon
yivetar Ao kai mio enikivduvn. Opwg, o Ayia eival anogaciopévog va

1A KOATAPEPEL

One of the most acclaimed films of 2015, Mediterranea describes the
story of Ayiva, who recently left his home in Burkina Faso in search of a
better future for himself and his family. He takes advantage of his
position in an illegal smuggling operation to get himself and his best
friend, Abas, out of the continent. Ayiva finally reaches Italy but when
tensions with the local community rise, things become increasingly
dangerous. But Ayiva is determined to make it work.
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02.11 In Exile

LKHNOGELIA / DIRECTOR: TIN WIN NAING
20 1 9 2016 ° TEPMANIA, MIANMAP / GERMANY, MYANMAR © 72° = NTOKIMANTEP / DOCUMENTARY

META TV KIvnuatoypdenon noAItiky eikovwy, o Bippavdg oknvobétng

20:00 Tin Win Naing avaykddetar va eykataleiper tnv natpida tou. Mnv
Epovrag av Ba katagéper noté va Eavadei tnv oikoyéveld tou, Siaoxilel
napdvopa ta cuvopa pe v Taiddvon. Otav ptdvel, Sev unopei va
niotéyel NGCoI CUPNATPIWTEG TOU DIEPUYAV TNG KATAOTPOPIKNG
OIKOVOMIKNG kKatdotaong otn Miavudp yia va Bpeboly eykAwBiopévol
otnv anévavt NAeupd twv ouvépwy, va epyadovial oe ouvBnkeg
oUyxpovng doukeiag. O apiBuoi toug kupaivovtar petatd dUo kal TpIov
EKATOPPUPIWV.
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After filming political footage, Burmese filmmaker Tin Win Naing must
flee his native Myanmar. Unsure whether he will ever be able to see his
family again, he crosses the border illegally to Thailand. Upon his arrival,
he is astonished to find how many of his compatriots have escaped the
disastrous economic situation in Myanmar only to find themselves
trapped on the other side of the border, working under conditions of
modern slavery. Their numbers range from 2 to 3 million.

Those who Survived

LKHNOBGELIA / DIRECTOR: TINPrOL AYTEPONOYAOL / YORGOS AVGEROPOULOS
2016 * EAAADA / GREECE © 33" * NTOKIMANTEP / DOCUMENTARY

MoAhoi and toug xiMiddeg npdopuyeg ol onoiol éptacav otny EAMGSa
eival BUpata Bacavionpiwy, nou, piokdpoviag ta navia, katdpbwoav
va EepUyouv and toug SIKTEG Toug Kal va avaldntnoouy AoUAO OTIG
nuAeg tng Eupddnng-gppoupiou. Eivar o nio eudAwtor and toug
eudAwtous. O Moupdr, o Zav kai o AN, adpatol péoa oto nAnbog, éxouv
VA QVUPETWNIoOUY Tpa pia véa nepinéteia: Na neicouv g eANNvIkEg
apPXEG yIa TNV 1I0TOPIa Toug éxoviag wg pévn anddeibn to Adyo kal to
OWHPA TOUG, Va OTNoouV ia kaivoupyia {wn and to undév kal, 1o
ONPAVTIKOTEPO, VA EMOUAMOOUV TG MANYEG TOUG.

Many of the thousands forced to follow the pathways of migration are
victims of torture. They are among the most vulnerable of vulnerable,
tortured in their country in the most savage and unspeakable manner.
They succeed in fleeing from their persecutors, and risking everything,
place their lives in danger, yet again, to seek protection at the gates of
Fortress Europe. Murat, Jean and Ali, now rendered invisible in the
crowds of the Greek capital, face a new adventure: to convince the
authorities of their story with the sole proof of their word and body,
to set up a new life from scratch and, most importantly, to heal

their wounds.
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Trilogy of Embrace

IKHNOBELIA / DIRECTOR: EAEYOEPIA ALTPINAKH / ELEFTHERIA ASTRINAKI
2019 * EAMADA / GREECE © 13" © NTOKIMANTEP / DOCUMENTARY

To «work in progress» viokigaviép tng EAeuBepiag Aotpivdkn
napakoAouBel Tpeig IoTopieg NPoaPUywy nou {ouv Ot TPEIG DIAPOPETIKEG
kovétnteg. O Apyavdg Lapip el ota Avidyeia tng Kpntng kar aoxoheftal
HE TV KAANEPYEIa TV xwpadiy. Ta anoyelpata, tpayoudd nAdi otov
YVwotd ouvBEétn kai tpayoudioth Aoudoiko twv Avwyeiwv. H Appiv kal
o Kaodi épracav and tnv Epubpaia oto pecaiwvikd xwpid Pidtoe tng
Itahiag to 2015, énou kai {ouv akdpa. H ouvopiakn ndAn Kihig otnv
Toupkia eival n véa natpida tng Nalha kai tng Mkdvta, nou épuyav and
10 Xahéni tng Zupiag €61 xpdvia npiv. TOEIG MPOTPUYIKEG I0TOPIEG MOU
éxouv évav Koivd napovouacti: tn cuvinapén..

Eleftheria Astrinaki's work-in-progress documentary follows the story of
three refugees living in three different communities. Samir from
Afghanistan lives in Anogeia, Crete, cultivating fields for a living. In the
afternoon, he sings next to the well-known composer and singer
Loudovikos of Anogeia. Afrin and Kassai left Eritrea and reached the
medieval village of Riace, Italy, in 2015, where they still live. The border
town of Kilis in Turkey is a new home for Nazhla and CGhada, who left
Aleppo, Syria, six years ago. Three refugee stories with one common
denominator: coexistence.

There are no Syrian
Refugees in Turkey

IKHNOBELIA / DIRECTOR: OLIVER RESSLER
2016 © AYITPIA / AUSTRIA 30 * NTOKIMANTEP / DOCUMENTARY

H tavia petagépel 1Ig pwvEég Twv ZUpwV NPoc@Uywy MoU NPOTiHNcav
va pn guyouv yia tnv Eupddnn, emiAéyovtag aviBétwg va ouvexioouv tn
{wn toug otnv KwvotavuvounoAn. O1 Zdpol neplypdgouy tn {wh Toug

oav «pIhotevolpevory otn peyalltepn pntednoAn tng nneipou. ZTéko-

vtar 1Siaitepa otn duckoAia va Biornopioteig otnv KwvotavuvounoAn.

‘Eva dAo ¢htnpa eivar n anpoBupia tng Eupwnaikng Evwong va Sextel

neploodtepous Npdopuyeg and tov oiktpd apiBud nou éxer opioel.
Avuiotpépovtag olwnnAd tny dAn ontikh tng cu{ATtNong yia TO NPOCPU-
YIS, n tavia avantdooer pia NoAtkhn avaAuon TG TOUPKIKNAG KAl TNG
€UPWNAIKAG MOAITIKAG and TNV oMtk ywvia twv ZUpwy Npoc@Uywy.

The film channels the voices of Syrian refugees who chose not to make
their way to the EU, opting to continue their lives in Istanbul instead.
The Syrians describe their life as “guests” in the continent’s largest
metropolis. One thing they discuss at length is the difficulty of making
a living in Istanbul. Another is the reluctance of the EU to admit more
than a pitiful number of refugees. Quietly reversing the entire
perspective of the “refugee debate’, the film develops a political
analysis of Turkish and European politics from the standpoint of
Syrian refugees.
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Lost Youth

LKHNOGELIA / DIRECTOR: ANDREAS DERMANIS
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fupiopévo oe pia nepiodo €81 unvddv and ta eMinvotoupkikd olvopa

15:20 péxpl tnv ABnva kai t cuvopiakn néAn Xivt otn Zepia, to Lost Youth
anotunavel Ty NepinAokn npaypatkdinta piag opddag Apyavay

AIOOYIA A avbpiv nou ptdvouv otnv Eupddnn kuvnydvtag to dutikd dveipo. Znv

SCREENING ROOM A ABAva, avaykélovtal va emiéSouv av Ba evtaxtolv otn Siabikacia

acUAou n Ba cuvexicouv to taidi toug Bépeia twv cuvopwy pe
kateUBuvon nio ednopa eupwnaikd kpdn. Avupétwnor pe SUoKONEG,
TV onoiwv to péyeBog toug napaliel, o1 dvipeg apxifouv va Eexvolv to
Svelpd toug kal KIVOUVEUOUV va Yivouv KOPPAT Tou UndKoopoU TG NOANG.

Filmed over a period of six months from the Greek-Turkish border to
Athens and the Serbian border town of Sid, Lost Youth captures the
complex world of a group of Afghan men who arrive in Europe chasing
a western dream. In Athens they must choose between enrolling in the
asylum programme or continuing their journey north of the border to
more affluent EU nations. Paralysed by the enormity of the difficulties
they face, the men soon find themselves losing sight of their dream and
risk becoming part of the city’s underworld.
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Bakur

IKHNOBELIA / DIRECTOR: ERTUGRUL MAVIOGLU, CAYAN DEMIREL
2015 © TOYPKIA / TURKEY © 92"  NTOKIMANTEP / DOCUMENTARY

TpaPnypévo katd tn didpkeia twv oudntnoswy yia eipnvn to 2013-2014,
10 Bakur, nou onpaiver «Bépeiay, eival 1o MPwTo VIOKIPAVIEP Mou
yupiletar pe ecwtepikn npdoBaon otny Koupdikn opydvwon

PKK (Epyatké Képpa tou Koupbdiotdv), nou Bewpeital tpopokpatikn
and v Toupkia, tnv E.E. kai tug HMA. H taivia napakoAiouBei and

KOVIG TV kaBnpepivh npaypatkdtnta twy aviaptidy oe otpatoneda
ota Pouvd tou Bépeiou Koupdiotdy, kKataypdpoviag TG MPOCWNIKES
I0TOPiEG AvOPWV KAl YUVAIK®Y, Mou eNEAEEaV va NPooxwPnoouv

OTOV €VOMAO ayva.

Filmed during the peace process in 2013-2014, Bakur (“North”

in English) is the first documentary to be made with an inside look

on the Kurdish group PKK (Kurdistan Workers' Party), which is
considered a terrorist organization by Turkey, EU and the US. Bakur
intimately explores the daily reality of guerrilla fighters in the mountains
of northern Kurdistan, documenting the personal stories and political
views of men and women who have chosen to join the armed struggle.

KdAeopa yia eiphvn otnv
Toupkia ka1 tnv eopia

Calling for peace in Turkey
and from Exile

XYZHTHXH
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Kivhpatoypagikn Aéoxn Mélicoag

To Aiktuo MéNiooa napouaiddel tn Soueld tng Aéoxng KivnpatoypApou
MOU €Xel OTOXO VA ApPIoPNTACE! TIG EEVOPOPIKEG, NYEUOVIKEG KAl
UNEPANAOUCTEUPEVEG AVANAPACTACEIG TWV YUVAIKOV MPOCPUYwY Kal
petavaotpiy. EvBapplvovtag 1Ig CUPPETEXOUTEG TNG VA MAPOUCIAcouV
™ {wn kai tg avadntioelg toug and t SIKA Toug oMtk ywvia,
npofdMetal n Sikn toug aviiAnyn, dnpioupywvag tg SIKEG Toug,
181aitePEG KIVNPAToypadIkéG a@nynaelg. Ta péAn tng Kivnpatoypapikng
Aéoxng tng MéNiooag Ba napoucidoouy taivieg HIKpoU PAKOUG, Mou
dnpioUpynoav oe cuvepyaoia kal pe GAOUG opyaviopous. Metd tg
npofoAég Ba akolouBnoer avoixth cudhtnon oxetikd pe tn Siadikacia
NAEAYWYAG TAIVIV KAl TN XPNON ONTKOAKOUCTIKWY PECWY WG HEGOU
€KPPAONG KAl UNEPPBAcNG TwV OpiwV.

Melissa Network Filmclub

The Melissa Network, which works to challenge xenophobic, hegemonic
and over-simplified representations of refugees and migrant women, hosts
its weekly Film Club. Film Club members are empowered to present their
lives and pursuits from their own perspective, thus reclaiming their gaze
and creating cinematic namatives of their own. Film Club members will
present short films they have made in collaboration with various
organisations. The screenings will be followed by an open discussion on
the process of filmmaking and the use of audiovisual media as a means

of expression and of transcending borders.
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