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Emixeipnoiako Mpoypappa -
Avarrtuén Avepwrivou Auvauikou, 5 EZ"A
Ekmaideuon kai Aig Biou Médnon :=pgg 2014-2020
Me ) ouyxpnpatodotnon tng EAAGSag kot tng Eupwraikrg Evwong

Enevbloupe oto
Eupwnaiké Koivwviké Tapeio

Eupwrnaikn Evwon
Eupwnaiké Kowwviko Tapeio

To agiépwpa US-and-THE OTHERS uAotroicital oto 1mAdioio Tou Emixeipnoiakou lMpoypduparog "Avatrtugn
AvBpwivou Auvapikou, Ekmraideuon kai Ala Biou Md6non" kai ouyxpnpotodoteital ammd 10 EupwTtraiko
Koivwvikd Tapegio kal atmd eBvikoug Topous.lpdkeital ousiaoTIKG yia To ETixeipnoiakéd Mpodypappa tou EZMA
TTOU AOXOAEITAl PE TNV EKTTAIDEUCN KAl TNV aTTaoXOANOoN. Mepikoi atmd Toug OTOXO0UG TNG TTPOCTTABEIaG apopolv
oTnv avdaTmTugn kal agloTroinon Twv IKavoTATWY Tou avepwITivou duvapikoU TG Xwpag, BeAtiwon Tng ToIdTNTOG
NG ekTraideuong, tng Aid Biou Md&Bnong, tng euaioBnrotmoinong yia tnv TePIBAAAOVTIKY eKTTaiIdEUCN, OTN
ouvdeon TNG EKTTaIdEUONG PE TNV ayopd epyaciag, evOUVANWON TNG KOIVWVIKAG OUVOXNG KAl TNG KOIVWVIKAG
EvTaEnNG €UGAWTWY KOoIVWVIKG opddwv (EKO). H ekdAAwon TrpayuaToTrolEiTal 0TO TTAQICIO TWV ETTETEIAKWV
ekdnAwoewv yia Ta 60 xpovia Tou EupwTraikol KoivwvikoU Tapeiou kal TTapdANAAG CUUPETEXEI OTIG OPATEIG TNG
TTAVEUPWTTAIKA €KOTpaTEIQ eTIKOIVWYiag H EupwTn otnv Tepioxny pou 2017 (Europe in my Region), n omoia
oToxeUel va evBappUvel Toug TTOAITEG va douv Kal va pdbouv TTepIoccdTEPA YIa Ta £Pya TTOU OUYXPNUaTOdOTE N
EupwTraiki ‘Evwon oTnv 1Tepioxn Toug.
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FRIDAY | 28 APRIL

17.15 > FRESH SHORTS.| - 52’ > CINEMA

"One Day" Paris | Direction & Choreography Nina Dipla | France/Greece | 4'

A Seat in Athens | Direction & Choreography loannis Sidiropoulos | Greece | 6'

The rosetta mission vol.1 | Direction & Choreography Anastasia Diga | Greece | 3'

Endotera | Direction & Choreography Garefi Maria and Symeonidou Margarita | Greece | 4'
Fragile Nothing | Direction Kleanthis Kokkoris | Choreography Chrysiis Liatziviry | Greece | 3'
Whispers and wishes | Direction & Choreography Stella Fotiadi | Greece | 3'

Y3 | Direction Margherita Morello | Choreography Paula Quintas | Spain | 5'

October Fourth | Direction Giacomo Daverio | Choreography Francesca Gironi | Italy | 2

IN side out | Direction Fenia Kotsopoulou | Choreography Sara Marasso | Greece | 4'
Jupiter's Guest | Direction Artyom Hankishiev | Choreography Anya Senognoeva | Belgium | 2
An Other Drop | Direction Padelis Paradisis | Choreography Athina D | Greece | 9'

ARK(xy) | Direction Benjamin Juhel | Choreography Melodie Serena & Elodie Guillotin | France | 5'

17.15 > MEDIUMS - 18’ > HALL

Juana and the Sacred Shores | Direction Antonne Santiago | Choreography Aisha Polestico |
Philippines | 18'

Juana and the Sacred Shores is a student dance film that revolves around a beautiful maiden living
peacefully in her island. While dancing in the middle of the sea, she sees how vast the waters are, and
suddenly realizes that she is alone. To satisfy her longing, she does an animistic ritual and prays for a
companion. A man arrives, and her world changes. The film is an allegory of post-colonialism — it
discusses the implications of colonialism, and focuses on how it continuously affects the socio-cultural,
economic, and political structure of Philippine society. Using semiotics, the film delves into the issue of
colonial hegemony, and alludes to key ideas under post-colonialism such as ambivalence, exoticism,
orientalism, and hybridity.



The filmmaker intends to emphasize the struggle of the Filipino people towards true political and national
autonomy, hoping that we may soon be able to break free from the chains of imperialism, by
remembering, and never forgetting our historical past.

Juana and the Sacred Shores is a personal-political piece by the dancer-filmmaker. It is a manifestation
of his identity as a Filipino artist. It talks about US imperialism, and neo-colonialism in the Philippines
through the amalgamation of film and dance - through movement, rhythm, soul, and emotion.

18.30 > SPECIAL - 75’ > CINEMA

In the Bell's Shadow | Direction Mary Wycherley | Choreography Joan Davis | Ireland | 75'

Exploring cycles of life and decay in a world defined by the senses, ‘In the Bell’s Shadow’ is a filmic
collaboration between screendance director Mary Wycherley and contemporary dance pioneer Joan
Davis. Vivid imagery, heightened by Jirgen Simpson’s striking original score, featuring the Irish Chamber
Orchestra, provides audiences with a unique and thought provoking cinematic experience.

19:00 > PERFORMANCES edu/fresh > Theater
EDU

Avwtepn EntayyeApatiki ZxoAn Xopou AKtiva

Serendipity | Xopoypagia: Nrtdyka Aiva | Xopevtég:
Bdow Baoikeiov, lowdwpa HAia, KaAhomnn N.Kovpou, Mapiva
Toamnékou, Ayyelikr) Toolmpa | Mouoiki: Mira Calix «Sparrow» | Yo
v kaBodniynon tng Ayyelikng ZteAdatou | ®wtoypadia: davr
Modidén | 2'

Mia eppnveia touv 6pou serendipity avadepeTal otnv avaykn evog
atépou va eival emapkwg o&Vvoug Wate va eival oe BEon va ouvoegel
dalvopevika aoxeta yeyovota edyovtag nmoAuTiya cuurnepdopara. H xopoypadia Serendipity diepeuva
HE XopoypadlkolG Opoug, KATA TIOCO TO TuXaio Slapopdwvel T OXEoN PAG PE TOV KOOUO Og €va KOO
XWPO, KIvOUPEVO BACN TIPOCWTIIKOU XpOvou. MeAETA TN XOPEUTIKN Bepeliwon Twv mBavoTATWwY KATW arod
TN oLVONKN eTUTNOEVPEVNG TIPOCHONKNG TUXALOTNTAG KAl TN SNULOLPYIA TUXALOTIOINPEVWY AAYOPIBUwWV.

AKTINA Higher Professional Dance School

Serendipity | Choreography: Ntagka Lina | Dancers: Vaso Vasileiou, Isidora llia, Kalliopi N.Kourou,
Marina Tsapekou, Aggeliki Tsoupra | Music: Mira Calix «Sparrow» | Mentor: Aggeliki Stellatou |
Photography: Fani Pozidi | 2'



An interpretation of the term "serendipity" could be the actual need one could have, of always being
adequately smart, in order to be able to connect the dots in between phenomenically irrelevant facts,
extracting valuable assumptions. The "Serendipity", goes in depth through the

terms of choreography, in order to explain the connection between our relations with each other, at a
common space, moved by the concept of personal time. It studies the roots around the possibilities of
dancing under the threshold of pretentious randomization and the creation of randomized algorithms.

Avwtepn EnayyeApatiki oXoAn xopoL Baoihikng MapoOAn

Salmacis | Xopoypadia: Ayyehikri KopopuriAn, lwdavva Ntolpou |
Xopevouv: Ayyehikri Kopopriin, lwdvva Ntovpou | Mouaoikry obvOeon:
AnpunTteng Toolkag | 4

Moéco onuavtikd eival va LTAPXouv avTIBECEI O pla €moxn OTou n
SlaPOoPETIKOTNTA KAl N povadikotnta Tou KaBevog Teivouv  va
e€adpaviotolv; H dladopd pag eival avtod mou pag evwvel Kal eKei BpiokeTtal
n dovapn.

Vasiliki Marouli Higher Professional Dance School
Salmacis | Choreography: Aggeliki Korobili, Joanna Ntourou | Dancers: Aggeliki Korobili, Joanna
Ntourou | Music: Dimitris Tsoukas | 4'

How important are the contradictions in an era where diversity and uniqueness are disappearing?
Our difference is what unites us and there is where we can find strength.

Avotepn EmayyeApatikn ZxoAn Xopo0 "Avva [Mérpofa - Mdapw
Mappapivod" (I'" ‘Etog)

I(V)mprovised Corpus |Xopoypagia - Epunveia: Nataiia BoukeAatou-
KoAuBd, Xapa KaBaAiiepdrtou, Avactacia MapyoUta, Eiprivn Mékkia |
Mouaoikrj: Controlling crowds — Archive | 6'

Ol TEOoOEPIC  XOPEUTPIEG MEPOVWHEVA OAAAA KAl w¢  oOVOAO
apditalavredovtal, ayvoouv, Bpiokouv pia Avon n dokipdalovtal o pla
Xopoypadia 1mouv TO MPOCWTIIKO OTUA evaAldooetal ye TNV Suvapikh TnG opdadag.

Anna Petrova- Maro Marmarinou Higher Professional Dance School
I(V)mprovised Corpus | Choreography - Performance: Natalia Voukelatou - Kolyva, Hara
Kavallieratou, Anastasia Margouta, Eirini Pokkia | Music: Controlling crowds - Archive | 6'

The four dancers acting separately or as a unison wave through, ignore, find solutions or get tested in a
piece where the personal style alternates to group dynamics and vice versa.

" Avwtepn EnayyeApatiki ZxoAn Xopoo "PaAAob Mavou"
Zuv-onap§n | Xopoypagia: Boudolpn Zoodia, Mavpoudtn Katepiva,
= — - Mavaywtov Mewpyia, Malna Maplaléva, Zappry Mapia | Xopebouv:
Bouboupn Zodia, Mavpopdtn Katepiva, Mavayuwtov MNewpyia, Maind
1 MaplaAéva, Zappn Mapia | Mouvoiki: Maurice Ravel -Hagen Quartet
- String Quartet in F - Assez vif, Tres rythmé (2/4) | dwtoypadia:
BaoiAng Mavtalnig | 7'

Onwg kaBe cbvoro armaptiCetal and povadeg,n xopoypadia pag
artoteAeital anod meEvre ATopa OMoL TO KABe €va avTinpoowtielel KATL SladopeTIKO, avadelkvuovtag TN
TIPOCWTIIKOTNTA TOU O€ €va Kolvo TepIBAAAov. Autd dev onuaivel arapaitnta 6Tl cUVUTIAPXOLV APHOVIKA



mavta, Kabwg ennpedlouv TAKTIKA TO €va To AAAO Kal pdAloTa avad diaotriuata Aetoupyolv Opola.

Rallou Manou Higher Professional Dance School

Coexistence | Choreography: Voudouri Sofia, Mavromati Katerina, Panagiotou Georgia, Palia
Marialena, Sarri Maria | Dancers: Voudouri Sofia, Mavromati Katerina, Panagiotou Georgia, Palia
Marialena, Sarri Maria | Music: Maurice Ravel -Hagen Quartet - String Quartet in F - Assez vif, Tres
rythmé (2/4) | Photography: Vasilis Pantazis | 7'

As every whole is composed by units, our choreography consists of five persons where everyone
represent something different, showing off their personality in a shared environment. However, this does
not mean that they always coexist in a harmonic way; they affect each other regularly and, in fact, every
now and then they behave in a common way.

FRESH

OHANA | Xopoypadia: NikoAétta Zodia | XopeuTtég: Mappapokomou
BaaoiAikr}, MixaAortovAou Oewvn, Mavtepualr AyyeAikn, Mpiumna lowdwpa,
>oodia NikoAétta | Mouoikn: Kwvotavtivog Belevng | 157

“Ohana onuaivel OIKOYEvELQ...OlKOYEVELQ  onuaivel Kaveévav  &gv
Eexvape,kavevay dev aprvoupe miow...”

OHANA | Choreography: Nikoletta Sofia | Dancers: Marmarokopou
Vasiliki, Mihalopoulou Theoni, Primba Isidora, Pandermali Aggeliki, Sofia

Nikoletta | Original music: Konstantinos Velenis | 15’

“Ohana means family...family means nobody gets left behind or forgotten...”

20.00 > FILM LOOK - 19’ > CINEMA

The Regret | Direction Mariana Cobra | Choreography Patricia Bergantin | Brasil | 10'
A Full Circle - Movement #3 | Direction Rodrigo Rocha-Campos | Choreography Michael Ethan Kong
and Erika Mitsuhashi | Canada | 9'



20.30 > OFFICIAL SHORTS.I - 32’ > CINEMA

Irma - It Ain't Easy | Direction Jeremy Lepine & Katya Rybka | Choreography Jeremy Lepine |
Belgium/France/Ukraine | 5'

60pulses | Direction Aliki Chiotaki | Choreography Christina Mertzani | Greece | 4'

Abismo | Direction Pablo Diconca | Choreography Catherine Gaudet | Canada | 8

Reinforce | Direction & Choreography Afroditi Bitzouni | Greece | 4'

Body studies | Direction Norbert Komenczi | Choreography Kata Juhasz | Hungary | 2

Desirous | Direction Katerina Malichin & Michalis Valasoglou | Choreography Michalis Valasoglou |
Greece | 4'

La Démiurge#1 | Direction & Choreography Alain El Sakhawi | Italy | 1'

Shunpo | Direction Steven Briand | Choreography Fabrice Domenet | France | 4

21.15 > MEDIUMS - 35’ > CINEMA

Voices of Finance | Direction Clara van Gool | Choreography by several choreographers | The
Netherlands | 35

Docudrama based on Joris Luyendijk's Banking Blog in The Guardian about the financial heart of
London. We follow ten different characters through the financial world in London, whose monologues
are embodied through dance. The characters create a chain reaction similar to the competitive,
glamorous exhaustive, uncertain and stressful financial world, in which every day could be your last.

21:15 > OFFICIAL PERFORMANCE > Theater

Black Leg (an audio visual dance performance) | 16éa-ZOAANYN,
épevva, live video, performance: MNavteAric Mdkkag [Tpayoudt, ¢pwvn,

obvBeon, performance: Avva [laykdhov | Xopdg, xopoypadia,
performance: Mapiéha Néotopa | @wvh, HoOvLOKA E€TmipAsYn,
performance: Néotopag Koyidag | Kootovpia: EAcvBepia ApdrmoyAou |
30’

KaB' 6An tnv totopia, n mAeloPndia tnG EMICTNHOVIKAG KowvoTnTag daivetal
anpobuun va dexBei ) akdpa Kal va oulntnoel TIG veeg 16€eC amAWG Kal
povo ermeldn 6ev eival oe BEon va KATAVONOEL PE TA Opla TNG TIEPIOPIOPEVNG vONONG TOL, TOV PUCIKO




KOOUO. 2TOV TOMEQ TWV HETAPOOXEVOEWVY, Mpia axaptoypddntn kat apdiieyouevn 18€a €xel apxioel va
TIPOKUTITEL WG ATIOTEAECHA TNG EVVOLAG TIOU €ival yVWoTH WG KUTTAPIKA PvAMN. Tt eival KUTTAPIKL PvAun,
16iwg oe oxeon pe TNV TEXVOAOYia TNG peTapooxevong; Eival n KTTapikr pvAun otnv mpayuatikoétnTa yia
€yKupn €vvola mou a&iCel mepartepw Slepedvnon;

O ekaotikég kat Bivrteo karAitexvng MavteAig Makkag nmpookaAei yia tnv nepdopuavg “Black leg” tnv
pETCo ocompdvo Avva [MaykdAou, Tnv xopeutpla- xopoypddo Mapieha Néotopa kal Tov nborolo-
nepdouep Neotopa Kopidd va YEAETAOOLV KAl VA AVAKATACKELAOOULV £TTi OKNVAG Tov (wypadikd Tivaka
A Verger's Dream, o omoioq BaoiCetal otnv nieplypadn mov Ppebnke oe €va PBiAio tou 1275 amnd tov
Jacobus de Voragine, Legenda Aurea (O xpuoog p0Bog). O mivakag ameikoviCel tnv totopia evog
ETUTPOTIOL TIOU KATOLKOUOE OTNV €KKAnoia tou Koopd kat Aapiavol otn Pwpn kal €nacyxe amnod uia
aoBevela ov KaTteTpwye TN odpka tou modlol Tou. 'Eva Bpddu o emitporog eixe €va 6paua, oTo Omoio
eudaviotnkav ot 600 dylol Kal Tou €kopav To TOSL TOU avTiKaBloTwvTag To pe TO TOdL eVOC VEKPOUL
Adpikavou, o omoiog POAIG eixe Tadel oe €va kovtivd vekpotadeio. Otav Eunvnoe, dlariotwoe OTL €ixe
€va LYIEC Javpo TIOOL, eV SlATIOTWONKE OTL OTO CWHA TOL APPIKAVOL EAELTIE TWPEA TO £€va TOL AKPO.

Black Leg (an audio visual dance performance) | Concept, research, live video, performance:
Pantelis Makkas | Singing, voice and singing composition, performance: Anna Pangalou | Dance,
choreography, performance: Mariela Nestora | Voice, music supervision, performance: Nestor
Kopsidas | Costumes, costume supervision: Eleutheria Arapoglou| 30’

Throughout history, the majority of the scientific community seemed reluctant to accept or even to
discuss new ideas simply because they were unable to explain the natural world within the boundaries of
their limited understanding. In the field of transplantation, an uncharted and controversial territory has
opened as a result of a concept known as cellular memory. What is cellular memory, particularly in
relation to the technology of transplantation? And is cellular memory in fact a valid concept that
deserves further investigation?

The visual and video artist Pantelis Makkas invites for his new performance “Black leg” mezzo soprano
Anna Pangalou, dancer-choreographer Mariela Nestora and actor-performer Nestor Kopsida to study
and reconstruct on stage the painting A Verger's Dream, which is based on the description found in a
book of 1275 by Jacobus de Voragine, Legenda aurea (The golden legend). The painting depicts the
story of a verger living in the church of Cosmas and Damian in Rome suffering from a disease which is
eating away the flesh of his leg. One night the verger had this vision in which the two saints came and
cut off his suffering limb replacing it with the leg of a dead African (Ethiopian) who had just been buried
in a nearby churchyard. When he awoke, the verger found that he had a healthy black leg while it was
discovered that the African's body now lacked a limb.

22.15 > DOC - 100’ > CINEMA

Mr. Gaga | Direction Tomer Heymann | Israel | 100"

Enter the world of Ohad Naharin, renowned choreographer and artistic director of the Batsheva Dance
Company. Using intimate rehearsal footage, extensive unseen archive materials and stunning dance
sequences, the film captures the elusive beauty of contemporary dance and tells the fascinating story of
an artistic genius who redefined the language of modern dance.



SATURDAY | 29 APRIL

17.15 > FRESH SHORTS.Il - 42’ > CINEMA

In the sea of languages | Direction Elena Papageorgiou | Choreography Chrysoula Tsipa | Greece | 3'
Mneme | Direction Maria Chatzimina | Choreography Victoria Strataki | Greece | 4'

SEEK TO SICK | Direction & Choreography Evangelia Kimpizi | Greece | 3'
adreaminadreaminadream | Direction Nikos Voulgaris | Choreography Nelly Sourla | Greece | 5'
PUTH | Direction & Choreography Gjergj Bodari | Albania | 6'

Awakening | Direction Carlos Alves | Choreography Tatiana Para | Brazil | 2'

I heard them say__ | Direction Yiannis Pothos | Choreography VTV TEAM | Greece | 5'

Faliro | Direction Vitoria Kotsalou and Myrto Apostolidou | Choreography Vitoria Kotsalou | Greece | 6'
Urban Orkestra | Direction Vittorio Campanella | Choreography Emanuele Piras | Italy | 6'

Work on Julius Caesar | Direction & Choreography Marina Miguélez-Lucena | Spain | 4'

17.15 > MEDIUMS - 27° > HALL

The Wind | Direction Johan Planefeldt | Choreography Shiran Eliaserov | Germany | 27"

A dance group is working on a new dance piece where they explore emotions and altered states with
powerful techniques. For Maria it gets too intense and she starts to loose herself while her boyfriend
Stefan pushes to go deeper.

An hypnotic journey into the depth of the body.



18.30 > DOC - 52’ > CINEMA > 210 mAaioio touv adlepwpatog US-and-THE OTHERS > Eicodog
EAe0Bepn

Storyboard P, a stranger in Sweden | Direction Matthew D'Arcy | Choreography Saalim Muslim |
Sweden | 52

Storyboard P glides smoothly through the snow, carving shapes with his slender limbs. Though he has
been sleeping rough in Stockholm for a while now, he is still flush with self-belief. “My vision takes it to
an art level,” the Brooklyn native asserts. Will the talented dancer finally get his break?

19:00 > PERFORMANCES edu/fresh > Theater

EDU

Avwtepn EntayyeApatiki ZxoAn Xopou AKtiva

Hiatus | Xopoypadia: ‘EAeva Mniétn | KaBodniynon: AyyeAikr) ZteAAdTou
| Xopevouv: Biku Ahe€avopdkn, Ale€avdpa Aavdpakn, Aavan Kolpapn,
Aiva Ntayka | Movuoikni: Cave- Tuvan Throat singing remix |
dwrtoypadia: davr Molidn | 7

Mia petdfaon TECOAPWV  CWHATWY oOto  Xwpo. [wg auvtn
mpaypatoroleital Kat Tt oupBaivel katd tn diadikaacia TG oTov evOIAPETO
XWPO Kal atn duvaplKh TNG oX€ong Twv cwudATwv avtwyv; Mia avalntnon
peTAED 1ooppoTIiag Kat MTwaong,  Kuplapxiag kat urotayng.

AKTINA Higher Professional Dance School

Hiatus | Choreography: Elena Boti | Mentow: Aggeliki Stellatou | Dancers: Vicky Alexandraki,
Alexandra Dandraki, Danae Kouvari, Lina Daga | Music: Cave- Tuvan Throat singing remix |
Photography: Fani Pozidi | 7°

Avwtepn EntayyeApatiki ZxoAn Xopol BaciAikng MapoOAn

The invisible dog -work in progress| Xopoypadia: ABavacia
KaveAlomoUAou, Katepiva MeBetlr) | Xopevouv: AyyeAikr) Kopoprtiin,
Bavéoa WaAAida | Mouoikn: Electralane - Long dark | 4'30"

AuTO oL PEVEL AUTH TNV WPA €ival To PAEPUA THiow ard TO OTIACUEVO
KaBpedPtn, O adPATOC €aUTOC. ADO OKIEC O Mla  €AAXIOTN
avarapdotacn. A0o eauvtoi péca amd TIC AVIAVAKAACEIC TOUL
avBpwrvou ToTtTiOU.

Vasiliki Marouli Higher Professional Dance School
The invisible dog - work in progress | Choreography: Athanasia Kanellopoulou, Katerina Gevetzi |
Dancers: Aggeliki Korobili, Vanesa Psalida | Music: Electralane -Long Dark | 4'30

What remains at this time is the look behind the broken mirror, the invisible self. Two shadows to a



minimum representation. Two selves through reflections of the human landscape.

Avwtepn EntayyeApatiki ZxoAn Xopou AKtiva

Saint Walker | Xopoypadia: Kartoovdag Kwvotavrivog (Lo Tnv
kaBodnynon NG Ayyellkng XTteAldatou) | Eppnveutég: AAe€avopdkn
Bikv, BouAtcidouv EAévn, Anuntpiov Ndywa, HAia lowbwpa, N. Koupou
KaAAiénin | Mouoiki: Eric Whitacre, “Her Sacred Spirit Soars” | 7'

Tt ovpPaivel oOtav mpooeyyilelc pla  xopoypadia xwpic Karolo
OUYKEKPLUEVO BEPQ/oevApLo;

To Koppdtl autd Eekivnoe €xovtag wg adetnpia pia TOALPWVIKA
HMOUGIKI} OTIOL O POVOG TNG OKOTIOC NTAvV va enMnpEedoel TA CWHATA KAl va TIPOKAAETEL TNV Kivnon. Ta
owparta Kivoovtal acTaPATNTA akpPIBWE OTIWG Kal Ol APHOVIKEG PWVEG TNG 0pXNoTpag rov dev oTapaTolv
TO TPAyoLdI Toug. AAMNAeTIOPOLY, XwpiCouv Kal cuvavtiolvTal avd Ki OAa auTd o€ €va KAipa TeAIKA,
oxedov lepoTeAEDTIACG.

AKTINA Higher Professional Dance School

Saint Walker | Choreography: Katsoudas Konstantinos (Under the guidance of Aggeliki Stellatou) |
Performers: Alexandraki Vicky, Voultsidou Eleni, Demetriou Nagia, llia Isidora, N. KourouKalliopi |
Music: Eric Whitacre, “Her Sacred Spirit Soars” | 7'

What happens when you try to approach choreography without a specific theme/scenario?

The starting point of this piece is a beautiful polyphonic music, a music that affects the bodies and
creates their movement. The dancers keep on moving, just like the harmonic voices of the orchestra that
won’t stop their singing. The bodies travel together, they separate in space and then meet again, to
create their own ritual.

FRESH

Reflections | ZOAANYN / 1Béa: ZTAONG Aoyavng, Muptw AeAnuixdin |
Eppnveia: Muptw AeAnuixdAn | Wnolakr vAormoinon Kal oXedlacpog
Unolakwv péowv: 21adng Aoyavng

MpwTtdéTLTN POUVOIKN cVVBeoN: ZTABNG Aoyavng, MupTw AeAnuixdAn |
10'

‘Exovtag wg evapKTAPLO onuEio TNV €peuva TWV TIPOCWTIKWY CXECEWV,
TO £pyo Reflections ipoomaBei va dinynbei péoa oe 6€KaA AETITA OKNVIKAG
apouaciag tn oxeon peta&d duo avBpwnwv.

FaAouxnuévol otnv avtoavadoplkoTnTa TNG OUTIKAG KOWVWVIAG KAl TO AVTAywVIOTIKO JOVTEAO €TTTELENG
OTOXWV OLXVA KATAANyoupe va TPoBAaAloupe oToug AAAOUG TIG AVAYKEG, TIG emBupieg N TG aduvapieg
Hag KaBloTwvTag anpoomeAaotn TNV HeTaly pyag andéotaon.

To €pyo Reflections cuvdudalovtag kivnon kat Yndlakd peca mpoomnabei va amnodwoel AuTiv TNV
PUXOAOYIKI] GLVBNKN KATA TNV OTIoia Ta PEPN TNG OX€ong aduvatolVv va ETIIKOIVWVCOUV OUGCLACTIKA Kal
neplopifovral oe pnxaviopous apuvag Onwe autoév TNG MPEOPROANG.

Reflections | Concept / Idea: Stathis Doganis, Myrto Delimichali | Performance: Myrto Delimichali |
Music: Stathis Doganis, Myrto Delimichali | Digital media implementation and design: Stathis Doganis
|10

Having as a starting point the research of interpersonal relationships, the work Reflections shows the
connections between two people, in a ten-minute performance. Brought up in a self-referential western
society, where the level of competition for achieving goals is high, we tend to project our needs, desires
and weaknesses to the others. Reflections, combines movement and digital media in order to yield this



physiological situation, in which people are unable to communicate effectively. Consequently, they drive
themselves to use self-defence mechanisms, which ‘reflect’ and project ourselves to the society.

20.00 > FILM LOOK - 26’ > CINEMA

Levi | Direction & Choreography Sioras Deligiannis Glorgos | Greece | 10"

Tournures | Direction & Choreography Sebastien De Buyl | Belgium | 8'

We no longer wait for the barbarians | Direction Alain El Sakhawi | Choreography Alain El Sakhawi,
Valeria Zampardi, Fernando Roldan Ferrer | Italy | 8'

20.30 > OFFICIAL SHORTS.II - 18’ > CINEMA

Echoes of a Forgotten Embrace | Direction & Choreography APOTROPIA | ltaly | 4'
De Farol | Direction & Choreography La Intrusa | Spain | 6'

AS60 | Direction & Choreography Shumpei Nemoto | Sweden | 1'

.gif and let die | Direction & Choreography Yiannis Nikolaidis | Greece | 1'

JUMP | Direction & Choreography Jan Vesala and Taneli Térma | Denmark | 1'

Stunt Poetry | Direction Rishi Kaneria | Choreography Dante Ha | USA | 2

Espelta | Direction Guy Nader & Jesus Ropero | Choreography Guy Nader | Spain | 3'

21.15 > MEDIUMS - 41’ > CINEMA

Metalmark | Direction Zafeiris Haitidis | Choreography Marianna Kavallieratos | Greece | 20'
Normal Day | Direction & Choreography Andi Xhuma | Greece | 21'



21:15 > OFFICIAL PERFORMANCES >Theater

Black Leg (an audio visual dance performance) | 16éa-Z0AANYN,
épevva, live video, performance: MavreAng Mdakkag |[Tpayoudt, ¢pwvi,
obvBeon, performance: Avva [laykdhouv | Xopdg, xopoypadia,
performance: Mapiéha Néotopa | @Pwvr), HOLOIKA emiBAePn,
performance: Néotopag Kopidag | Kootoupa: EAeuBepia ApdrmoyAou | 30’

KaB' 6An tnv otopia, n mAeioPnadia TnG MOTNPOVIKAG KowvotnTag daivetal
anpoBuun va dexbei 1 akopa kat va oufntroel TIG VEEG 16€eC AMAWG Kal
povo emeldn) dev eival oe BEon va KATAVONOEL JE TA OPLA TNG TIEPLOPLOPEVNG
vénong Ttou, Tov GUOIKO KOOUO. 2TOV TOPEA TWV PETAPOOXELOEWV, pia
axaptoypddntn kKar audideydpevn 16€a €xel apyxioel va TIPOKUTTEL WG
QMOTEAECHA TNG €VVOLAG TIOU €ival yvwoTr WG KUTTAPIKN Pvrpn. T eival KUTTApPIKN pvipn, 18iwg o oxean
HE TNV TEXVOAOYia TNG petaudoxevong; Eival n KUTTapikr) pvAun otnv MPAayuaTikoTnTa Pia €yKupn €vvola
mou aiCel mepartépw Siepedvnon;

O ekaotikég kat Bivreo karAitexvng MavteAig Makkag nmpookaAei yia tnv nepdopuavg “Black leg” tnv
peETCo oompdavo Avva [llaykdAou, Tnv xopelTtpla- xopoypddo Mapieda Néotopa kal tov nborold-
niepdopep Neatopa Koidd va peAeTAcOOLV KAl va aVAKATAOKELACOULV £TTi OKNVG Tov {wypadikd Tivaka
A Verger's Dream, o omoioq BaoiCetal otnv neplypadn mov Ppednke oe €va PBiAio tou 1275 amnd tov
Jacobus de Voragine, Legenda Aurea (O xpuoog p06og). O mivakag amelkoviCel tnv otopia evog
EMITPOTIOV TIOU KATOIKOUOE OTNV €kkAnoia tou Koopd kat Aaplavol otn Pwpun kat €nacxe amd pa
acBevela ou KaTETpwye TN cdpka tou 1odiov Tou. Eva Bpddu o emitporog eixe €va 6papa, aTo Omoio
eudaviotnkav ot Vo0 Aylol Kal Tou €koav To TOSL TOU AVTIKABIOTWVTAG TO PE TO TOOL €VOG VEKPOU
Adplkavou, o omoiog POALG eixe Tadei oe €va kovtivo vekpotadeio. ‘Otav funvnoe, dlariotwoe OTL €ixe
€va LYLEG pavpo TOsL, evw SlamoTwOnKe OTL 0TO oWHA TOu APPIKAVOUL EAELTTE TWPA TO €vA TOU AKPO.

Black Leg (an audio visual dance performance) | Concept, research, live video, performance:
Pantelis Makkas | Singing, voice and singing composition, performance: Anna Pangalou | Dance,
choreography, performance: Mariela Nestora | Voice, music supervision, performance: Nestor
Kopsidas | Costumes, costume supervision: Eleutheria Arapoglou| 30’

Throughout history, the majority of the scientific community seemed reluctant to accept or even to
discuss new ideas simply because they were unable to explain the natural world within the boundaries of
their limited understanding. In the field of transplantation, an uncharted and controversial territory has
opened as a result of a concept known as cellular memory. What is cellular memory, particularly in
relation to the technology of transplantation? And is cellular memory in fact a valid concept that
deserves further investigation?

The visual and video artist Pantelis Makkas invites for his new performance “Black leg” mezzo soprano
Anna Pangalou, dancer-choreographer Mariela Nestora and actor-performer Nestor Kopsida to study
and reconstruct on stage the painting A Verger's Dream, which is based on the description found in a
book of 1275 by Jacobus de Voragine, Legenda aurea (The golden legend). The painting depicts the
story of a verger living in the church of Cosmas and Damian in Rome suffering from a disease which is
eating away the flesh of his leg. One night the verger had this vision in which the two saints came and
cut off his suffering limb replacing it with the leg of a dead African (Ethiopian) who had just been buried
in a nearby churchyard. When he awoke, the verger found that he had a healthy black leg while it was
discovered that the African's body now lacked a limb.




AP15 | Company Wang Ramirez | ZknvoBeoiq,
ZOAMNYN, Xopoypadia, Xopdg: Honji Wang &
Sébastien Ramirez | Movuowkni: Alva Noto, Ryuichi
Sakamoto | KootoOuia: Honji Wang | ®wtoypadia:
Nika Kramer | Napaywyn: Dirk Korell, Aieb8uvon
Extéleong Mapaywynig: Company Wang Ramirez,
Clash66 | AievBovrpia Mapaywyng: Manon Martin |
Ynootripi§n: Dansens Hus Stockholm / Regional
Cultural Affairs Directorate Occitanie | FaAAia | 15'

Me tnv vriootripién touv MNaAAikov Ivotitoutou EAAGSOG.

To ¢pyo AP15 eivat 15 Aentd kabBapol xopoU. Aev
UTIAapxeL avaykn yia oknvoypadia. ‘Evag dvrpag kai pia yuvaika kaBperrtiCovral petaéd Toug oe éva
VEUPIKO Kal TupeTwdeg pas de deux. ‘Onwc cupPaivel pe To Cevydpl TIOL XOPEUEL TAVYKO, €TCL TO VIOUETO
autod e€epeuva Tn oxeaon NG ouvpBiwong, Lo To npiopa TNG SladPopdc, OTIOV 0 KABE XOPEULTNG XEIPAYWYEL
To(V) moBNTO “AAA0”. Meta&l Yuxnc Kat odpkag, HeTald Epwtog kat Wuxng, mpoxwpouv onwe oe pia
maptida okAkl. AuTO TO €pyo TIAAEDEL OQV €VA VTOUETO TIOAEUIKWY TEXVWV O €va cOumav nxwv
urtoyeypappevo amnod toug Alva Noto kat Ryuichi Sakamoto. To vtougto €xel AdBet moAAG Bpafeia onwg
to the New York Bessie Award for Outstanding Performance in 2013.

AP15 | Company Wang Ramirez | Artistic direction, conception, choreography, dance: Honji Wang
& Sébastien Ramirez | Music: Alva Noto, Ryuichi Sakamoto | Costumes: Honji Wang | Photo: Nika
Kramer | Producer: Dirk Korell | Executive production: Company Wang Ramirez, Clash66 | Production
manager & bookings: Manon Martin | Support: Dansens Hus Stockholm / Regional Cultural Affairs
Directorate Occitanie | France | 15'

With the support of Institut Francais de Gréce.

The duo Wang Ramirez debuted together with AP15, whose virtuosic technique and artistry earned them
the opportunity to develop and present their work in the international dance scene. The powerful artistic
force of this piece paves the way for Wang and Ramirez’s own choreographic vocabulary and aesthetic
ideas. This creation has been recognized for its outstanding quality by numerous prices such as the New
York Bessie Award for Outstanding Performance in 2013.

AP15 is 15 minutes of pure dance. No need for scenography here. A man and a woman mirror each
other in a nervous and feverish pas de deux. As with a couple dancing the tango, the duo explores a
symbiotic relationship, in the face of difference, where each dancer manipulates the desired “other”.
Between the soul and flesh, between Cupid (Amor) and Psyche, they proceed like in a game of chess.
This piece fights like a martial arts duo in a universe of sound signed by Alva Noto and Ryuichi
Sakamoto.

Company Wang Ramirez - Clash66 receives a structural support by Regional Cultural Affairs Directorate
Occitanie, by Regional council Occitanie / Pyrénées-Méditerranée and by County council Pyrénées
Orientales. The company receives the support of Foundation BNP Paribas for the development of its
projects. Sébastien Ramirez & Honji Wang are associated artists of Théatre de I’Archipel, scéne
nationale de Perpignan for the seasons 2014/15, 2015/16 and 2016/17.




22.15 > DOC - 72’ > CINEMA > 210 mAaiowo tou adiepwparoc US-and-THE OTHERS > Eicodog
EAe0Bepn

Oskara | Direction Pablo Iraburu & Ifiaki Alforja | Choreography Marcos Morau | Spain | 72"

Oskara is a dance documentary film. The story arises from the meeting between Marcos Morau, an
innovative choreographer from Catalonia (Spain), and Kukai, a group of traditional dancers from the
Basque Country (Spain). Together they create an amazingly beautiful show. The creative process and
the final result allow us to talk about a main issue: Who am 1? What is my identity? Through dance we
address issues that are key in Europe today: tradition and freedom, land and language, creation and
conventions, history and future.

SUNDAY | 30 APRIL

Happy Feet | Direction & Choreography Marianna Louvrou | Greece | 1'
Waving Goodbye to the City Below | Direction & Choreography Angeliki Korompili & loanna Ntourou
Greece | 3'
SOZO0 Visions in Motion | Germany | 12'
mimicry | 3'
GOGGLE UP | 3'
starfish productions pony tales | 2
footfoottwofeet | 2
pre_glitter_normal | 2'



17.15 > FRESH SHORTS.IIl - 47’ > CINEMA

Vigilant | Direction Alyson Quigley | Choreography Kamali Hill & Mia Stephens | USA | 5'

#16 | Direction Vangelis Efthymiou | Choreography Victoria Noumta | Greece | 4'

5 Elements | Direction Panagiotis Petrou | Choreography Alexia Kalaitzi | Greece | 4'

Ladies of War | Direction Dimitra Stavropoulou | Choreography Marianna Pallidi & Faidra Aristopoulou |
Greece | 3'

Broken | Direction Chris Tourlakis | Choreography Fenia Apostolou | Greece | 2'

CUT IT | Direction & Choreography Nadine Gerspacher and Francesca Merolla | Germany | 1'

Morsus | Direction Gerasimos Kolaitis | Choreography Angeliki Mitropoulou | Greece | 5

Pas de dieu | Direction & Choreography Nadia Palaiologou | Greece | 7'

SHIFT | Direction Kata Szilagyi | Choreography Gabriella Palfi and Street Art Project Performances | Hungary |
5

Time&Faith | Direction & Choreography Irene Garcia | Spain | 2'

Persephone | Direction Maria Chatzigianni & Giorgos Sachinis | Choreography Eirini Alexiou | Greece | 9'
17.15 > MEDIUMS - 28’ > HALL

Tactum - elements of dance | Direction Krzysztof Stasiak | Choreography Witold Jurewicz | Poland | 28'
The Film ,TACTUM - elements of dance” takes us to amazing journey through a forest, city and desert.
With u nprecedented access to an imaginary world, TACTUM illuminates the process behind the
creation of a dance.

According to Ayurveda, the Hindu science of health and medicine, there are three forces that give color
to our existence: Green (Kapha), a combination of the elements of water and earth; Red (Pitta), of re and
water; and Blue ( Vata), of air and ether. Inspired by this philosophy, director Krzysztof Stasiak opens a
window to an imaginary world as well as to the creation of a series of dances charged with emotion and
infused with serenity.



18.30 > DOC - 87’ > CINEMA > 210 mAaicio touv adlepwuatog US-and-THE OTHERS > Eicodog
EAe0Bepn

Babylon Dreamers | Direction & Choreography Roman Shumunov | Israel | 87"

An intimate story of a group of young dancers from Israel’s periphery, whose members are immigrants
from former USSR, is trying to win the International Breakdance Championship. The competition is the
highlight of their dreams as dancers, but as we watch them prepare, we encounter a world of crisis and
alienation. Mixer, 27, is supporting his family and trying to help his younger brothers, who still live with
their alcoholic mother. Potter, 21, is in the army now; he still dreams of dancing, but has no one to help
him care for his mother, who is ill. And yet, despite the hardships, these bold dancers confront reality
head-on, because desperation is a luxury that they can hardly afford.

19:00 > PERFORMANCES edu/fresh > Theater
EDU

Avwtepn EnayyeApatiki ZxoAn Xopou "Mopiavopa-Tpaocta"

H Kupia Evotafia kait aAAeg lotopieg | Kivobvrar kait agnyodvrat
Katepiva AeiBaddpov, Mapthia Aouvkd, Martiva Makpr, Mapiavva AouBpou,
Anuntpa Nadn , KéEA M'kAeCdkovu, Zaprmiva ApévtoAa, Katepiva KampdAov,
Qaidpa ZapPa, Zopia KoAliAéka | Keipeva: o kaBe apnyntng €xel ypayel To
KEIPEVO TOUL TIAVW OTNV KIVNOLOAOoyia Tou avtioTolkou epdoppep | Atbackalia
Kat etupélela: EpipuAn Aadéppou | Empédeia Aoyou: Mavreing Kapaing |
BiloAi: @avdong KAeloapng | 10°

To ¢€pyo mpogkupe amd epyacie¢ oTo pABNUA TOU AUTOCXESLACHOU.
AnuiovpynBbnke TIPWTA N KIVNOLOAOYia artd TOUG XOPEUTEG PMECA ATIO CUYKEKPIUEVEG 0ONYIEG — AOKNOELG .
Méoa and autd o KaBe xopeutng dnuiolpynoce Ta SIKA TOU KIVNOIOAOYIKA HOTIRa, Ta oroia peTa
evwonkav yla va yivouv oketodkia. Ta oketodkia auvtd “‘petayAwTtiotnkav’’ (emevdubnkav pe Keipevo)
HEoQ amod TNV Patid AAAWV XOPEUTWV.
*O KABe adnynTNG €xel ypAyel TO Keipevod Tou MAvw oTNV KIVNOLOAOYia TOU AvTioTol ou TIEpPOPUEP.

Morianova-Trasta Higher Professional Dance School
Mrs Efstathia and other stories | Movement and speech: Katerina Levadarou, Marilia Louka, Matina

Makri, Marianna Louvrou, Demetra Gazi, Kelly Glezakou, Sabina Amentola, Katerina Kapralou, Phaedra
Savva, Sofia Kollilekam | Text: each narrator created his own text according to the movements of the
performer she collaborated with | Instructor- coordinator: Erifyli Dafermou | Care of speech: Pantelis
Kapsalis | Violin: Thanasis Klesiaris | 10’

The piece came as a result of the improvisation exercises given in the class. At first, the dancers
created the movement material following specific guidelines and exercises. Through that process each
dancer created her own movement motifs which were later combined together to become short pieces.
These pieces were then 'translated’ (to the language of speech) by other dancers through their own
point of view.



*Each narrator created his own text according to the movements of the performer she collaborated with.

Avwtepn EnayyeApatiki oXoAn xopoL BaoitAikng MapoOAn
Utopia | Xopoypagia: Katepiva Mefetli | Xopevouv: Olupmia Zmivodkn,
Padaéla Kotoeha, Baveéaga WaAAida, lwdvva Ntoupou, Kopopttihn Ayyelikn,
Xplotiva EAAnvodéAn | Mouoiki: Christobal Tapia de Veer | 4'

Ourtortia. O utofooKwyv MOBOG pIag MAATWVIKAG Kowvwviag. O eauTtog anévavrtl
otoug aAAoug. O eautdg padi. O eautdg éva. H aveppaotn untapélakn povada
OTNnNV OVTOAOYIKN TipwTokaBedpia NG Kowwviag. To TEAEl0 XAOG ot TEAElA
appovia.

Vasiliki Marouli Higher Professional Dance School
Utopia | Choreography: Katerina Gevetzi | Dancers: Aggeliki Korobili, Vanesa Psalida , Joanna Dourou,
Rafaela Kotsela, Olympia Spinthaki, Christina Ellinodeli | Music: Christobal Tapia de Veer | 4'

Utopia. The latent lust of a platonic society . The self against the many. The self together as one unit.
The unstable existential unit in the ontological predominance of society. The perfect chaos in perfect
harmony.

Avwtepn EntayyeApatiki ZxoAn Xopou AKtiva

D-ay-isguise | Xopoypadia: K\eiww Méka | Eppnveutég : Ale€avopa
Aavopdkn, Biku AAe€avdpdkn, Bdaow BaoiAeiou, EAeva Mmotn |
KaBodnyntpwa: Ayyeliknp ZteAdatou | Movuoikni: Amon  Tobin
"Morning Mr Candis", "Bedtime Stories" | ®wtoypadia: ®avr) Molidn
| 5' 30"

Katd tn didpkela piag nuépag, ol avBpwrol kaAouvvtal va vrtodubouv
KArmolwoug SlapopeTIKOUG POAOLG avAaAoya HE TO TIAQICIO OTO OTIoIO
Bpiokovtal. ZupPadiCouv, Ouwg, autoi ol poéAol Tiavta pe tnv Yuxikn
TOULG KATAOTAOCN, HE TIC OKEYEIC TOUG, TIC ATOYEI TOLG, TIG emBupieg Toug ; lMolo eival To avtikTumo
auTtng NG avtibeong oto cwpa ; Eival n eikdva mou nipofdAouy mpog ta €Ew N MPAyPATIKA ;

AKTINA Higher Professional Dance School

D-ay-isguise | Choreography: Clio Moka | Dancers: Alexandra Dandraki, Vicky Alexandraki, Vaso
Vasiliou, Elena Mpoti | Mentor: Aggeliki Stellatou | Music: Amon Tobin "Morning Mr Candis", "Bedtime
Stories" | 5' 30"

During the day people are called to impersonate different roles depending on the frame in which they
belong. But, do these roles relate to their psychological condition, their thoughts, their opinions and their
wishes? Which is the repercussion of this contrast on the body? Is the image that they project the real
one?

FRESH

CONVERSION | Mapaywyn-Opyavwon Mapaywyng-®wrtoypadia:
JopokAng Kiovptloyhov | Ewkaotikdg: Eupudikn KaMhpdyouv |
ZknvoBeoia: Bayyéang Kahaitqng | Xopoypadia: AAe€dvopa
KwaotomnolAou | Xopéutpleg: Ale€avdpa KwaotomolAou, Mapia Mdaoyxou |
Mouoikog: Adalapog [Manayewpyiov | EvéupatoAdoyoqg: Oeodwpa
MNopavidouv | TitAog MoOvCIK@WV KopupaTiwv: Conversion | Kaupepa:
AnpriTeng Mewpyavtig | 10°




H ekaotikog Eupudikn KarAdaxov, dnuiouvpywvtag €va meplBdiiov amd maild naldlkd pouxa Kat
navidla, diepeuva tnv €vvola tou Taldlov pEcw auvtwv. Avalntd pe vooTalyikn d1dbeon Ta mpwTa ixvn
Kat vipata tng Cwng, TN Xapevn nadikn nAikia, Tnv tpudepdTNTA, TNV APUOVIa...

CONVERSION | Production Manager, Photography: Sofoklis Kiourtzoglou | Producer, Set designer:
Evridikh Kallimachou | Director: Vaggelis Kalaitzis | Choreography: Alexandra Kostopoulou | Dancers:
Alexandra Kostopoulou, Maria Moschou | Musician: Lazaros Papageorgiou | Costume designer:
Theodora Giovanidou | Song Title: Conversion | Camera: Dimitris Georgantis | 10'

The producer Evridiki Kallimachou, has created a world of old children’s clothes and toys to allow an
insight to the meaning of being a child. With a nostalgic tone the production seeks to find the first signs
and beginning of life and lost innocence, purity and peace of childhood.

ARIMA PHYSICAL THEATRE COMPANY | MIRANDA |
Xopoypadia: OQwparn Xelld | Xopevouv & Maifouv: Euvavbia
Mkalyka, @uAAévia Toulkepibou, Xel\d Owpary | Tpayovudy
apniynon: QDuAlévia Touhkepidou | Movuoikri: Steve Reich
"Druming" | Video director: BayyéAng ABpadu | Kootooua: Eiprivn
Xapetdkn | ®wtiopdg: Anda AnpakouAéa | Makiytal: Xpiotiva
ABavacoroliou | 9’

Eumntvevopévol amd 10 €pyo TOoUu Shakespeare (THE TEMPEST)
Tpkupia, Boutdpe oTo OKOTEWO KOOHO TNG Mipdvta, yuvaikag pe
TOANQTIAEG Kal €K SLQUETPOUL aAvTIBETEG TITUXEG, AUTA TNG Ayvolag,
ArooTacloToinoNG Kat autr Tng evavtiwong .

ARIMA PHYSICAL THEATRE COMPANY | MIRANDA | Choreography: Thomi Cheila | Performers:
Evanthia Gkazgka, Fyllenia Toulkeridou, Thomi Cheila] Song/Narration: Fyllenia Toulkeridou | Music:
Steve Reich "Druming" | Video director: Vangelis Abraham | Costumes: Irine Heretaki | Light design:
Lida Dimakoulea | Make up artist: Christina Athanasopoulou | 9’

Inspired by Shakespeare's work. The tempest, dip into the dark world of Miranda, woman with multiple
and diametrically opposed aspects, this ignorance, alienation, and that of the opposition.

20.00 > FILM LOOK - 25’ > CINEMA

Wrongheaded | Direction Mary Wycherley | Choreography Liz Roche | Ireland | 10
Personal Pronouns | Direction Andrea Sudorova | Choreography Jan Sevcik | Slovakia | 15



20.30 > OFFICIAL SHORTS.III - 18’ > CINEMA

Amuse | Direction Ivo van Aart | Choreography Jonne Covers | the Netherlands | 6'

Insomnia | Direction Kristyna Bartosova | Choreography Jana Vrana | Czech Republic | 5'

Su misura | Direction & Choreography Augenblick | Italy | 1'

La Démiurge#1 | Direction & Choreography Alain El Sakhawi | Italy | 1'

Cavalaria | Direction Stavroula Kontopoulou | Choreography Vasilis Dimas & Costas Chrysafidis | Greece
| 2'

Shunpo | Direction Steven Briand | Choreography Fabrice Domenet | France | 4

21.15 > MEDIUMS - 39’ > CINEMA

-

!

\I

we are made | a dance film by cie. Toula limnaios and Giacomo Corvaia | Choreography Toula Limnaios
| Germany | 39"

»we are made« is the first ever dance film made by the cie. toula limnaios, in collaboration with Giacomo
Corvaia. After four years as a dancer in the ensemble, he is now behind the camera.

Choreographic miniatures from pieces, filmed with dancers of the ensemble, are placed in alternative
contexts outside the stage. These worlds are transformed and modified for the film. The camera
emphasizes details and like a witness of time passin recounts the stretch of almost an entire year.

The micro-worlds are filmed in places that seem to have fallen out of time — monuments of history or
places in constant transition - thus creating alternate contexts. The movements are thus read in new
ways, putting them into new perspective in a interweaving of images.

»we are made« is a series of portraits connected to one another, that contradict, harmonize and enter
into a dialog with each other .... The images chase one another. The figures explore landscapes that are
both distinct and obscure at the same time, like in a daydream - apparitions from dreams, memories
rooted in daily life, filled with beauty and poetry.

21:15 > OFFICIAL PERFORMANCES >Theater

Black Leg (an audio visual dance performance) | 16éa-Z0AANYN, épevva, live video, performance:
MavteAng Makkag [Tpayoudi, ¢pwvry, cOvBeon, performance: Avva MNaykdlou | Xopdg, xopoypadia,



performance: Mapiéha Néotopa | ®Pwvr), HOLOIKH emiBAePn,
performance: Néotopag Koypidag | Kootoupa: EAeuBepia ApdroyAou | 30’

KaB' 6An tnv otopia, n mAeloPnadia TnG EMOTNUPOVIKAG KowoTnTag daivetal
anpoBuun va dexbei 1 akopa Kat va ocufntroel TIG VEEG 16€eC AMAWG Kal
povo emeldn) dev eival oe BEon va KATAVONOEL e TA OPLA TNG TIEPLOPLOPEVNG
vénong Ttou, Tov GUOIKO KOOUO. 2TOV TOPEA TWV PETAPOOXEVLOEWV, pia
axaptoypddntn kKar audideyopevn 16€a €xel apXioel va TIPOKUTTEL WG
QrOTEAECPA TNG €vvolag TIOU eival YyVWOTH WG KUTTAPLKY pvrAun. Tu eival
KUTTAPIKN pvrun, 8iwg oe oxéan pe TNV TeEXVOAOoyia TNG PETAPOOXELONG;
Eival n KutTtapik pvAun otnv MpaypaTikoTnTa pia €ykupn €vvola tou a&iCel mepatépw diepevvnon;

O ekaoTtikég kat Bivrteo karAitexvng MavteAng Makkag nmpookaAei yia tnv nepdopuavg “Black leg” tnv
peETCo oompdavo Avva [llaykdAou, Tnv xopelTtpla- xopoypddo Mapieda Néotopa kat tov nborold-
niepdopep Neatopa Koidd va peAeTAcOOLV KAl va aVAKATAOKELACOULV £TTi OKNVNAG Tov (wypadikd Tivaka
A Verger's Dream, o omoioq BaoiCetal otnv nieplypadn mouv Ppednke oe €va PBiAio touv 1275 amnd tov
Jacobus de Voragine, Legenda Aurea (O xpuoog p06og). O mivakag amelkoviCel tnv otopia evog
EMITPOTIOV TIOU KATOIKOUOE OTNV €kkAnoia tou Koopd kat Aapiavol otn Pwun kal €nacxe amd pia
acBevela Tou KaTETpwye TN cdpka tou modiov Tou. Eva Bpddu o emitporog eixe €va 6papa, aTo Omoio
eudaviotnkav ot Vo0 Aylol Kal Tou €koav To TOSL TOU AVTIKABIOTWVTAG TO PE TO TOOL €VOG VEKPOU
Adpikavou, o omoiog POALG eixe Tadei oe €va kovTivo vekpotadeio. ‘Otav funvnoe, dlariotwoe OTL €ixe
€va LYLEG pavpo TOsL, evw SlamoTwOnKe OTL 0TO CWHA TOL APPIKAVOUL EAELTTE TWPA TO €vA TOU AKPO.

Black Leg (an audio visual dance performance) | Concept, research, live video, performance:
Pantelis Makkas | Singing, voice and singing composition, performance: Anna Pangalou | Dance,
choreography, performance: Mariela Nestora | Voice, music supervision, performance: Nestor
Kopsidas | Costumes, costume supervision: Eleutheria Arapoglou| 30’

Throughout history, the majority of the scientific community seemed reluctant to accept or even to
discuss new ideas simply because they were unable to explain the natural world within the boundaries of
their limited understanding. In the field of transplantation, an uncharted and controversial territory has
opened as a result of a concept known as cellular memory. What is cellular memory, particularly in
relation to the technology of transplantation? And is cellular memory in fact a valid concept that
deserves further investigation?

The visual and video artist Pantelis Makkas invites for his new performance “Black leg” mezzo soprano
Anna Pangalou, dancer-choreographer Mariela Nestora and actor-performer Nestor Kopsida to study
and reconstruct on stage the painting A Verger's Dream, which is based on the description found in a
book of 1275 by Jacobus de Voragine, Legenda aurea (The golden legend). The painting depicts the
story of a verger living in the church of Cosmas and Damian in Rome suffering from a disease which is
eating away the flesh of his leg. One night the verger had this vision in which the two saints came and
cut off his suffering limb replacing it with the leg of a dead African (Ethiopian) who had just been buried
in a nearby churchyard. When he awoke, the verger found that he had a healthy black leg while it was
discovered that the African's body now lacked a limb.




22.15 > DOC - 112’ > CINEMA

WIM | Direction Lut Vandekeybus | Belgium | 112"

In WIM, documentary filmmaker Lut Vandekeybus takes you on a journey through the energetic, poetic
and complex universe of her brother, the lauded choreographer and director Wim Vandekeybus. It is a
spirited portrait of an impressive career. Wim Vandekeybus began his career with Jan Fabre, before
soon going on to establish his own company, Ultima Vez. His first show, ‘What the Body Does Not
Remember’ (1987), grew into an international success and won high acclaim for its pioneering language
of dance. It marked the start of a career that put both the company and Flemish dance on the world
map. In the early 1990s, he started to incorporate films into his productions. And with success: the short
film ‘Elba and Federico’ (1993) was among the award winners at the Brussels Film Festival. WIM is not
only a visual journey through his artistic work; it is also a journey of discovery through the relationship of
the choreographer with the various dramas of everyday life and how he incorporates these into his
dance and film performances. Dancers and co-workers testify to Vandekeybus’ visionary talent and
rousing enthusiasm, but also his drive for perfection and sometimes erratic temperament.

Lut Vandekeybus uses an abundance of unpublished archive material, unique home videos and in-depth
interviews to deliver an inspired portrait of her brother’s impressive career.

28.4 - 30.4 > PROJECTION LOOP SCREENINGS > HALL

1180 AND MORE | Direction & Choreography Riccardo De Simone | Italy | 1

Coreografia per luogo impossibile | Direction Rajan Craveri | Choreography Serena Zanconato | Italy |
5

DIH.breath | Direction Luca Quaia | Choreography Dasa Grgi¢ | Italy | 1'

Away from Gablur - landing // 01 | Direction Lorenzo Giansante & Maria Elena Curzi | Choreography
Lorenzo Giansante & Maria Elena Curzi | ltaly | 3'

Exquisite Corps | Direction Mitchell Rose | Choreography Bebe Miller, David Dorfman, Victoria Marks,
Kyle Abraham, Andrea Miller, Joe Goode, Sara Pearson, Pavel Zustiak, Doug Varone, Liz Lerman, David
Rousseve, Kate Weare, Ann Carlson, Stephan Koplowitz, Larry Keigwin, Mark Dendy, Sidra Bell, Vicky
Shick, Susan Marshall, Faye Driscoll, Claire Porter, Beth Gill, Jonah Bokaer, Lionel Popkin, Elizabeth
Streb, Ivy Baldwin, Jane Comfort, Meredith Monk, Zoe Scofield, Annie-B Parson, Deborah Hay, Miguel
Gutierrez, Jamey Hampton, Ashley Roland, John Jasperse, Sean Curran, Neil Greenberg, Pat Graney,



Stephen Petronio, Eiko Otake, Daniel Ezralow, Brian Brooks | USA | 6'

Scripta Volant | Direction & Choreography Barbara Alexopoulou | Greece | 2'

Ceci n'est pas Magritte | Direction & Choreography Ivan Skorik | Russia | 5'

La Visite | 1o mAaiolo Tou adiepwpatog US-and-THE OTHERS | Eicodog EAelBepn | Direction Denis
Darzacq | Choreography mind the gap | France | 15'

For a Moment | Direction & Choreography Clemence Poesy | France | 9'

Mind's-eye | Direction & Choreography Jamie Lee | Belgium | 6'

Caminatore | Direction Angela Rosales Challis | Choreography Elisabetta Bortolotto | USA/ltaly | 5
Catharsis | Direction & Choreography Veronika Akopova | France | 8'

Coire Ruadh | Direction Simon Fildes & Katrina McPherson | Choreography Frank McConnell, Ruth
Janssen, Robbie Synge | UK | 10

Dominio | Direction Patricio Soto - Aguilar | Choreography Ana Luz Ormazabal | Chile | 6'

Choreogenic 1 | Direction Georgia Antzampou, Chryssoula Karadima, Manos Georgakopoulos |
Choreography Georgia Antzampou | Greece | 8'

Six Solos | Direction Simon Fildes | Choreography Sang Jijia | UK/Hong Kong | 7'

Body, light and shadow | Direction Willy Helm | Choreography Natasha Vergilio | Brasil | 8'

Distance | Direction Salvatore Insana | Choreography Francisco Cordova Azuela | Italy | 8'

Joy | Direction Joshua Monten & Alessandro Schiattarella | Choreography Joshua Monten | Switzerland |
o

Reflections | Direction & Choreography Manos Kopanakis | Greece | 4'

Surco Saédico | Direction Calle Valverde | Choreography Laura Cortes | Spain | 13'

Deplete | Direction & Choreography Gerrard Martin | UK | 6'

Above the light | Direction Heike Salzer & Jack Laidlaw | Choreography Heike Salzer & Jennifer Essex |
UK | 6'

Swimminghole | Direction & Choreography Sarah Friedland | USA | 4'

Sirenade | Direction & Choreography Kinestrefa | Poland | 8'



28.4 - 30.4 > LOOP MONITOR SCREENINGS.2 > HALL
EXPLORING THE PERFORMATIVITY OF THE MEDIUM

MIXED MEDIA (38')

Precomposicion 00 | Direction Leo Perrotta | Choreography Victoria Ansiaume | Argentina | 12"

10~ -22 sec | Direction & Choreography Spyros Kouvaras | France/Greece/Switzerland | 14"

Sense of Place | Direction & Choreography APOTROPIA | Italy | 3'

Xwpoypadia | Direction Minotaur Digital Arts and Harris Tsirinidis | Choreography Danai Christakakou |
Greece | 4'

Undo | Direction & Choreography Davide Calvaresi | Italy | 5'

PHOTOGRAPHY (8')

Barkan | Direction Mats Logen | Choreography Daniel Barkan | the Netherlands | 2
36.6 | Direction & Choreography Stathis Doganis and Konstantinos Rizos | Greece | 4'
Walk | Direction & Choreography Anna Macdonald | UK | 2

MATERIALS (35')
e
,‘14 )
78

BODY/BAG | Direction Mark Freeman | Choreography Gavin Krastin | South Africa | 3'
Carbograma | Direction Damian Alquichire | Choreography Alejandra Gissler | Colombia | 6'
Testimony | Direction Tomer Zmora | Choreography Tom-Lev Dekel | Israel | 2'

FOUND | Direction Brenda Cruz Wolf | Choreography Daniela Antelo | USA | 4

Quartet | Direction & Choreography Konstantina Papantonatou | Greece | 8'



Contrivance | Direction Cyntia Botello | Choreography Fergus Byrne | Sweden | 7'
Wagon | Direction Konstantina Papantonatou | Choreography Christina Papantonopoulou | Greece | 5'

COSTUME (9')

Die Brucke | Direction Gabriele Ottino | Choreography llaria Quaglia | Italy | 6'
#Body | Direction Montserrat Gard6 Castillo, Petr Hastik and Ondrej Krejci | Choreography Montserrat
Gardo Castillo & Petr Hastik | Germany | 3'

SPACE (66')

Wait | Direction & Choreography Francesco Trombetti | Italy | 4'

Ballerina | Direction & Choreography Francesca Saraullo | Belgium | 10

Gravity's Angel | Direction & Choreography Rosie Trump | USA | 3'

TU YO | Direction Esteban Beretta | Choreography Melissa Hernandez | Argentina/Costa Rica | 8'
Running Man | Direction Pedro Senna Nunes | Choreography Andre Mello | Portugal | 5'

Roottrip, ek8popn otn valia calda | Direction Giorgos Fetouris | Choreography Gina Apostolopoulou |
Greece | 10

The Gate | Direction & Choreography Dimitra Natskouli | Greece | 3'

Unlikely Piece | Direction Vika Kleiman & Ariadna Pujol | Choreography Vika Kleiman | Spain | 23"

AVDP.edu

A) VIDEODANCE WORKSHOP: MEETING POINTS

A 2-days intensive videodance workshop with Chrysanthi
Badeka

Days: Saturday 29 & Sunday 30 April

Time: 11:00-16:00

For more information: chr.badeka@gmail.com
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PROMENADE lab.
v EAodfist Muaxoorain

wax 0ireBeon B) PROMENADE.lab
o mmeos naamas usoum A workshop based on improvisation and composition of
NAPOYDAIN » 20. 29, 30 Anpdiow
puiatiN different types of art forms with Elisavet Pliakostathi

Blvay 40 €

:""__‘::M” Days: 23, 24, 25, 26 April (Workshop)
Time: 11:00-14:00
28, 29, 30 April (Presentation) in the 7th International Dance
Film Festival - ATHENS VIDEO DANCE PROJECT.
For more information: elipliako@gmail.com

PERFORMANCE

LAB WORKSHOP

= { s ) Performance_Lab Workshop

22-26 Anpikiou e | . . .
11.00-14.00 Theme - Performance - Visual Space - Costume - Duration - Audience

with Giannis Karounis

Days: 22, 23, 24, 25, 26 April 2017

Time: 11.00 - 14.00

Presentation in the 7th International Dance Film Festival - ATHENS VIDEO
DANCE PROJECT

For more information: Video.saltator@gmail.com

ATHENS VIDEO DANCE PROJECT 2017 || Trailer

CONTACT: athensvideodanceproject@gmail.com

www.avdp.gr

Join our Social Networks:
AVDP Facebook Page
AVDP Google +

AVDP Twitter

AVDP YouTube

AVDP Vimeo




